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YOUR DREAM STUDIO IS WAITING FOR YOU. 


Koala Studios takes the sewing studio you've been waiting for, and lets it come to life with unmistakable 
luxury and beauty. Koala Studios are custom built in America to fit your home and creativity, with one 
of eight gorgeous finishes and a height that’s best suited tor you. Choose the storage space, work 
surface and other accessories that give you the freedom to create at your best. Why wait for your 


dream studio? Koala is ready to create it for you. Visit sewingandcraftclub.com to learn more about 


Koala Studios today. 


Receive a matching Madeira Aerofil 
Thread Chest (MSRP $620) with every 
Koala Studio purchase. 

| Offer good thru 12/31/09. 


READER SERVICE NO. 


et 


oala 


studios 


Fine Sewing Furniture Custom Built in America 


« ea Available at sewing retailers nationwide and at: 
| www.sewingandcraftclub.com 
Sewing & Craft € 5) g 
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_ Extraording ™ 


— THREADING 


Are you ready for a revolution? Then get ready for the new Baby Lock 
Evolution serger with ExtraordinAir Threading and Pure Lighting. 
ExtraordinAir Threading is the next step in effortless threading, 
using a gust of air to instantly thread all three loopers at once 
with the push of a button. With just one try, | was ready to join the revolution 
and you will be, too. 


Baby Lock brought the first home serger to sewers like us in 1967, and 
revolutionized serging by eliminating tensions, letting us thread in any order, 
and more. Visit your Baby Lock Retailer today to see the new Evolution and 
Enlighten sergers, and change the way you serge forever. 





FOR THE LOVE OF SEWING 


www. babylock.com 800-422-2952 


OPTIONAL GOLD STANDARD COMPREHENSIVE CARE PROGRAM AVAILABLE 
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Designer Denim 

Rethink how you sew denim: this versatile 
fabric is more sophisticated than you know 
BY PATRICIA ROBISON 


Fitting Tips from the Pros 
Six easy solutions for hard-to-fit areas 
BY LOUISE CUTTING & LINDA LEE 


All the Trimmings 
Transform everyday garments with 
show-stopping trim 

BY CAROL ZENTGRAF 


Marimekko Godets 


Unique design makes for a 
delightful hemline 
BY CLAIRE B. SHAEFFER 


The Magic of Nuno Felting 
Mix silk and wool; add water, and blend 
BY LINDA VEILLEUX 


Take It to the Cleaners 


Go behind the scenes at New York's Madame 
Paulette to see how treasured garments 
are renewed 

BY KENNETH D. KING 


Pp The Taunton Press 
denim Inspiration for hands-on living® 
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Organize your spare buttons, make a 
button shank from thread, keep fibers 
snag free with paper, paint buttons, 
cotton cross-stitch canvas, lined cutting 
mat aids alterations 


NOTIONS 18 

Grosgrain ribbon, fabric bonding 
agent, machine-embroidery thread, 
energy-efficient iron, bias-tape maker 


FUNDAMENTALS 21 
Tailoring 101 
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Delightful winter sewing 
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Editor Deana Tierney May 





CONTRIBUTORS 





We asked our authors: 


“Besides the obvious, which sewing 
tool can you not live without?” 


ANNA MAZUR (Pattern Review, page 26) 


considers her needle-point brass sewing awl invaluable. 


“It’s like another set of 
hands. When sewing, | 
use it to feed my fabric 
through the machine. 
At the ironing board, 

it holds my project so | 
can press without burn- 
ing my fingers. When 


hand sewing, | use it to 


Art Director 


Senior Technical 
Editor 


Associate Editor 
Central Staff Editor 
Freelance Editor 


Copy/Production 
Editor 


Assistant Art 
Director 


Administrative 


Rosann Berry 


Judith Neukam 
Nicole Smith 
Sarah Opdahl 


Carol Fresia 


Suma Kavirajan- 
Jiménez 


Gloria Melfi 





; Assistant April Moh 
poke holes for fragile | prii Mohr 


Contributing 
Editors Louise Cutting 
Susan Khalje 
Kenneth D. King 
Mary Ray 


threads. |! wouldn’t want 


LINDA VEILLEUX 


(“Felt a Seamless Garment,” 





to sew without it!” 
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question since so many items 
Executive Web Producer Matt Berger 


PATRICIA ROBISON (“Denim Couture,” 


page 30) considers her seam ripper her most invaluable 


are important in the sewing 


, Web Producer Victoria North 
process. “| would have to say 


sewing tool. “| machine- Seamstress Norma Bucko 


muslin. Using muslin, | can 


baste my garments to- Interns Misa Giroux 


Megan Fahy 
Victoria Sandifer 


construct a garment with mini- 


mum expense, whether | use a gether completely, then 


purchased pattern or drape my Fit, then rip, and repeat 


| . until the fit is perfect. Senior Editor, Books Erica Sanders-Foege 
own design. More important, 





it enables me to mark my pat- MoH aT Ler Mme ie ood 


Threads: (|SSN: 0882-7370) is published bimonthly by The 
Taunton Press, Inc., Newtown, CT 06470-5506. Telephone 203- 
426-8171. Periodicals postage paid at Newtown, CT 06470 and 
at additional mailing offices. GST paid registration #123210981. 


tern with fitting and design the pattern or muslin 


is, until it’s constructed 
changes before | cut into my 

in the fashion fabric on 
the body, the look, hang 


and feel of the garment 


expensive fabric.” 


Subscription Rates: U.S. and Canada: $32.95 for one year, 
$54.95 for two years, $78.95 for three years (GST included, 
payable in U.S. funds); outside the U.S. and Canada: $38.95 for 
one year, $66.95 for two years, $96.95 for three years (payable in 
Sener Ree ee Smee ens aaa ame STE Se SRA Tae NETL R nee Certs OMA anh ee tet mre n tee tro amen acetone U.S. funds). Single copy, $6.99 in the U.S., and $8.99 in Canada. 





is incomplete.” 


Postmaster: Send address changes to Threads, The Taunton 
Press, Inc., 63 S. Main St., PO Box 5506, Newtown, CT 06470-5506. 


CAROL ZENTGRAF (‘All the Trimmings,” page 


43) couldn't live without her sturdy, oversize, wooden 
Canada Post: Return undeliverable Canadian addresses to 


Threads, c/o Worldwide Mailers, Inc., 2835 Kew Drive, Windsor, 
ON N8T 3B7, or email to mnfa@taunton.com 


cutting table with its gridded mat, drawers and wheels. 
“Because a lot of the projects | make are large, it pro- 


vides a flat surface large enough to work on, and the Printed in the USA 


eed cle This uM, 
% 


So 


genre Plas 
: a 
“cling aw 


gridded surface is perfect for making square corners 


and keeping stripes and plaids straight.” 


BN 





Photos: (Mazur) courtesy of author; (Robison) courtesy of author; (Veilleux) Penney Calacci; (Zentgraf) courtesy of author 
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New England Felting Supply 


the resource for feltmaking 


You're new to felting? 
We’ve been waiting for you! 


: Nuno felting supplies.. classes.. Jnaspiration, 
Come to us to tind out whe ‘re to begin. 


&+ Cott: zc Street Easth:; amp rt MA, 01027 


stk) - > www be [tings Sus 7) ly. com Cibo... 
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OTTOBRE 4 


designe . 
Beautiful, fresh and inspiring 


OTTOBRE design® woman 
with 20 trendy patterns, Euro sizes 34-52 


Also available! 
Great kids’ fashion magazine 
with 40 trendy and fun-to-sew patterns! 
sizes 0-15 years / 62-170 cm 
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Designed f ox 






Width: 60” (72” Open) 
Depth: 191” (40” Open) 
Height: 2974” 

Weight: 184 Ibs. 






Width: 22”, Depth: 1734”, Height: 2414”, Weight: 75 lbs. 


For your nearest Horn « deal eT ISIE US One at www.hornofam 
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White w/Oak Trim (.81), 
Sunset Oak (.85), Beech (.89) 


i 
¢ Soft 2.5mm Edge Banding for Comfortable Sewing 
¢ Model 51 Caddie - 2 Deep & 2 Shallow Drawers 
¢ Mounting Platform Support Panel for Heavy Machines 
¢ Storage Area for Insert and Drawer Extension Platform 
¢ Extra-Large 25”x13” Cut-Out 
¢ Right Side Extension Platform 


¢ Heavy-Duty Airlift for Larger Machines 


¢ 4” Extra Legroom for In Front of Needle Sewing 


erica.com or call 1-800-882-8845 
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Deana Tierney May 
Editor 


we cd.love 
to hear 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Cozy up with articles 
on felted wool jersey, 
channel stitching, and 


more on sweater knits. 
Plus, learn couture 
techniques from mas- 
ter designer Madeleine 
Vionnet, and try a new 
approach to fitting 
from Kenneth D. King. 





THREADS 


EDITOR’S NOTE 


Nurture your passion 


hese days you'll find me freshly married and 

freshly inspired. While the wedding was the 

stuff of dreams, | am looking forward to life 
after the wedding and getting back to my other pas- 
sions, which of course means sewing. 

And, if | wasn’t already excited to have more time to 
put needle to fabric, my recent trip to the Sewing & 
Stitchery Expo in Novi, Michigan, was sure to do the 
trick. There’s nothing better than being surrounded 
by people who share your passion to kick your sewing 
into high gear. Brilliant authors, sewing experts, and 
sewers of all skill levels (young and old, beginner to 
expert) all came together to attend classes and fash- 
ion shows and buy great fabrics, notions, and more. 
| came home with a suitcase stuffed with fabric and 
patterns and an entirely new wardrobe in my mind. 

To inspire your passions, we chose articles for this 
issue that speak to the varied ways we are drawn 
to creating new garments. If you find yourself com- 
pelled by great design, check out our nod to Marime- 
kko on page 48, and try your hand at these beautiful, 
nontraditional godets. If getting a great fit is your 
be-all end-all, look no further than “Fitting Tips from 
the Pros” by Louise Cutting and Linda Lee on page 36. 
Or, if it’s artistic, new ways to combine fibers to make 
unique fabric, check out Linda Veilleux’s experimenta- 
tion with nuno felting. 

It doesn’t matter which approach inspires you 
most, only that you continue to learn and grow. I’m 
reminded of the sage advice I’ve received as of late in 
regards to marriage: your passion will stay strong as 
long as you nurture it. | hope this issue provides you 
plenty of material for nurturing yours. 

—Deana Tierney May 
Editor 


P.S. We couldn’t be more excited about the Threads 
Archive Collection DVD, on sale this December. (Turn to 
page 74 for more information.) Plus, if you’re looking 
for chic and easy home, accessory, and garment proj- 
ects to make for the holidays and beyond, SewStylish 
Quick Stuff to Sew is a must-have. It will be on news- 


stands in December, too. 
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Fine Woodworking «* Fine Homebuilding 
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Photo: Jack Deutsch, stylist: Jessica Saal 


Ww The Complete Clothier 


where Engineering Meets Ape 


Computer-Aided 
Pattern Drafting Software 


Whether you need a pattern for 
a glamour doll or size 100, 
TCC will customize patterns for you! 


Toll Free: 877.488.0173 
Website: www.completeclothier.com 
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L Seca Khare} 


Couture Sewing Seminars 
in Baltimore, New York, Nashville, Sacramento, 
Boston, Chicago, Denver, San Diego, San Francisco 


Cw 
The Draping Classes with Julien Cristofoli 
Cw 





Box 51, Hydes, MD 21082 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SusanKhalje@gmail.com 
». www.susanKhalje.com 
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‘A, Fashion in tharmony 
Sophisticated Fluid Fabrics 
Retreshingly Different Patterns 


Chinese Lantern NY, 
Skirts XY 
Biased 


About WAN 
Magic Bas Dress 


www. tashioninharmony.com 
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Seattle faBrics 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
Shipping Anywhere 
Materials for any outdoor project... 
¢ Gore-tex, Ultrex, Stormtech ¢ Sunbrella & Marine Canvases 
¢ All Weights of Coated Nylon ¢ Plastic & Metal Hardware 
¢ Velcro®, Zippers & Webbing * Neoprene & Kayaking Fabric 
¢ Technical Fleece Fabrics « Wicking Fabrics & more... 
Supplies, Books and Patterns for... 
¢ Bivy Sacks, Gaiters, Overmitts ¢ Super Light Tarp Tents 
¢ Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 
¢ Snowboarding, Skiing, Hiking * Horse Blankets, Fly Masks 
¢ Riding Breeches, Dusters.* Cycling gear & much more... 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 
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complete details. 








Get more information on all the machines at janome.com 
along with FOUR FREE PROJECTS that are fun, fast and easy. 


You can even submit a photo of you and your sewing pal 
or you and your project and be entered to WIN great prizes, 
like thread or scissor sets or even a machine! 


Visit your participating Janome dealer today for 


“There's nothing like the feeling of accomplishment 
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415.392.2910 
SAN FRANCISCO 
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JANOM 


you get from finishing a handmade project. Pass it on!” Relieve in Your Creath 
© Janome Amerkas 2009; © Marie, inc, 2009. Offer veld at participating Janome dealers in the USA 10/01/08 - 12/3 1/09 
Not valid in combination with any other offers. To find a Auncene dealer near you viel janome.com or call 1-800-766-SEWSI7 397) 
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BUY ONE 
GET ONE < 
TF 


When you Share your skills and teach someone to 
sew, you @Ke a real connection. Our Holiday BUY ONE, GET ONE FREE offer is 
the perfect chance to pass on your love of sewing. It’s a WIN-WIN kind of thing! 
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LETTERS 


continued 


INSPIRING SKILL, TECHNIQUE, 

AND IMAGINATION 

Threads No. 145 is another fascinating is- 
sue! The Make it with Wool (MIWW) con- 
test article was my favorite. These young 
people put me to shame with their skill, 
techniques, and imagination. I only wish 
that you had more room to showcase 
more about them and their garments. 

I also appreciated “Three Blind 
Stitches.” Any time I see articles on 
using sewing-machine presser feet to 
make decorative stitches on my ma- 
chine, I am pleased. They help me not 
only get the most from my machine but 
also make garments more special with 
minimal expense. 

—Gail Rodgers, via email 


CORRECTION 


HAPPY NEW SUBSCRIBER 

A few months ago, I received a request 

from my niece to help her elementary 

school by subscribing to a magazine. 

Knowing my sewing skills need improve- 

ment, I selected your magazine. The day 

I received the first issue, I read it cover to 

cover. What a creative magazine! I can- 

not wait to receive the next issue. 

—Connie Bellezza 

Anchorage, Alaska 


JUST IN TIME—A BIAS-EDGE ARTICLE 
I recently took on the task of fixing a vin- 
tage dress made of delicate embroidered 
lace. The sleeves had been removed to 
make it sleeveless, but the armscye had 
not been finished. The dress is very sheer, 


The wrong text and images were printed on page 37 of Threads No. 145. Here's the 


correct blind-hem stitch technique for “Adorn an Inset Piping” by Susan Cleveland: 


1. Make the pip- 
ing, trim the seam 
allowance, and 
apply the piping 
to the base fabric 
stitching directly 
over the piping 
stitching line 
(white stitching). 


3. Place the 
second fabric 
over the pip- 
ing and base 
fabrics. Align 
the edges, and 
pin them. 





5. Press the seam 
toward the second 
fabric to reveal 
the piping and 





10 THREADS 


decorative stitching. 


2. Sew a very 
wide blind- 
hem stitch 
with heavy 
decorative 
thread over 
the piping 
and into the 
base fabric. 


4. Flip the 
pinned pieces 
alti . ‘ 


stitching ’ 
—___—_ >_>» 


over, and 
stitch one 
thread width 
to the left of 
the previous 


< 

white 
stitching 

> 


7 


~ 


ae: 
; 
; 
: 
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stitching line 
(yellow is 
left of white 
stitching). 





so any technique had to be minimal and 
tidy. The very day I visited my local fabric 
store hoping for inspiration as to how 
best to tackle the job. I received issue 
no. 145. The article by Susan Crane on 
sewing bias on the edge was exactly what 
I needed. I was able to follow the well- 
written, well-illustrated instructions, and 
in no time, the dress was ready to wear. 
—Susan A. Fox, Fraser, Michigan 


WHERE TO FIND MAGAZINE EXTRAS 
Your mag just gets better and better, and 
I'm so pleased my subscription has a 
couple of years to go. 

I went round and round the Web site 
trying to access the pattern for the 
fabulous gloves in issue 145, but I had 
absolutely no success. 

—Laurie Hall 
Morayfield, Australia 


On the cover of the June/July issue is 
a blouse with a scalloped edge on the 
sleeve. The magazine instructs readers 
to go to the Web site to learn how to 
make the scalloped edge, but I can't find 
the instructions. 

—Nan, via email 


Any time we have extra information on 

our Web site (ThreadsMagazine.com), 

you can find it by going to the home page 
and clicking on the red band at the top. 
Put the cursor on the word “MAGAZINE,” 
and a drop-down menu will appear. Click 
“Magazine Extras,’ and you'll see the list 

of extra information pertaining to articles 
from the current issue as well as those from 
past issues.—DTM 


BRAVO FOR “REAL PEOPLE” MODELS 
Like others, I felt a pang when Threads 
seemed less directed to the more expe- 
rienced sewer. But you have pulled your 
way out of the morass with a little some- 
thing for everyone. Threads has always 
been a pleasure to read. Your online pres- 
ence with its videos has been wonderful, 


Photos: courtesy of Susan Cleveland 
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To contact us: 

Threads 

The Taunton Press 

63 South Main Street, 
P.O. Box 5506, Newtown, 
CT 06470-5506 

Tel: 203-426-8171 


Send an e-mail: 
th@taunton.com 


Visit: 
www.threadsmagazine.com 


To submit an article proposal: 
Write to Threads at the address 
above or 

Call: 800-309-9262 

Fax: 203-426-3434 

Email: th@taunton.com 


To subscribe or place an order: 

Visit www.threadsmagazine.com/tmorder 
or call: 800-888-8286 

gam-9gpm ET Mon-Fri 

gam-s5pm ET Sat 


To find out about Threads products: 
Visit www.threadsmagazine.com/products 


To get help with online member services: 
Visit www.threadsmagazine.com/customerservice 


To find answers to frequently asked questions: 
Visit www.threadsmagazine.com/FAQs 


To contact Threads customer service: 
Email us at support@customerservice.taunton.com 


To speak directly to a customer service professional: 
Call 800-477-8727 gam-5pm ET Mon-Fri 


To sell Threads in your store: 
Call us toll-free at 866-505-4674, or 
email us at magazinesales@taunton.com 


To advertise in Threads: 
Call 800-309-8954 
Or email us at thads@taunton.com 


Mailing list: 

We make a portion of our mailing list available 
to reputable firms. If you would prefer that 

we not include your name, please visit: 
www.threadsmagazine.com/privacy 

or call: 800-477-8727 9am-5pm ET Mon-Fri 


For employment information: 
Visit www.careers.taunton.com 


The Taunton guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and 
receive a full and immediate refund of the entire 
subscription price. No questions asked. 





Copyright 2009 by The Taunton Press, Inc. No repro- 
duction without permission of The Taunton Press, Inc. 
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KAI SCISSORS 


Professional 
Series / 
OA 


High carbon stainless steel blades 
for superior cutting efficiency 


Free Shipping 
1-800-481-4943 


www.kaliscissors.com 
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on fa oes 


visit us at 
emmaonesock.com 


Free swatch service 


Pioase shop responsibly 
Our selection is habit-forming! 
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Tailoring 
Low prices 


Free shipping 
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Embroidery and Crafting Supplies 


Offering a full line of embroidery 
and crafting supplies including 
thread, stabilizers, rhinestones, 

fabrics, ribbon, and more. 


use coupon code THR1009 
to Save 10% off your online order! 


16333-B Mueschke Rd Cypress, TX 77433 
www.threadart.com 800-504-6867 
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LETTERS 


continued 


too. How many times have I watched Ms. 
Betzina work with shears, or install a zip- 
per when my memory was slacking! 

But the thing I wanted particularly to 
commend you on is your choice of models. 
All are slim and comely, but they look like 
real people rather than runway puppets. 
One might see one at the store or invite 
one home for a cup of tea and a chat. They 
have a wide range of coloring and figure 
type, and all are pleasant to see. Some 
might even be verging on middle age. We 
aging types notice these things, and I want 
you to know they are appreciated. Kudos 
to all those lovely women in the shots, to 
the editors who select them, and the pho- 
tographers who shoot them! 

—Susan Sweet, Richmond, California 


NO TOUCH-UPS, PLEASE 
The cover of the October/November 2009 
issue immediately intrigued me since 
I was considering making this style of 
dress for my daughter. When I got to the 
article, I found the suggested pattern 
featured a full princess seam/dart begin- 
ning at the bust top, extending to below 
the inner foundation garment. I kept 
looking at the cover picture for a close-up 
and eventually realized it was touched 
up, not showing that seam. Please, don't 
do touch-ups—or at least keep away from 
critical design components. 

—Dee Euske, via email 


We didn't remove or adjust the princess 
seamline on the dress featured on the cover 
of No. 145 (Oct/Nov 2009). The author 
simply did an amazing job of matching the 
fabric at the seamlines.—DTM 


SOURCES FOR PRESSING TOOLS 
The article “Going to Press” in No. 144 
had some great tools suggested for proper 
pressing but no information on where one 
might buy such products. Please advise 
me of a shopping source. 
— Marguerite Dallas 
Hendersonville, Tennessee 
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Greenberg & Hammer (Greenberg-Hammer. 
com) is a great online source for all of the 
pressing tools mentioned in the article. 
The point presser/clapper is also available 
at SewingWorkshop.com.—NS 


KEEP IT MODERN 
I absolutely love the latest issue, par- 
ticularly the article on gloves and 
the five essential skills for sew- 
ers. I cannot wait to make 
the gloves! I am a sewer, 
quilter, avid knitter, and 
general fiber addict. I 
subscribe to learn couture 
techniques and also benefit 
from skill-building techniques. 
It was great to see a review of 
current runway trends with 
suggestions to achieve them in 
this issue. Please keep a more 
modern focus. I would like to 
look fashion forward rather 
than fashion backward. 
—Michelle Donohue, 
via email 


NEVER TOO 
OLD TO LEARN 
SOMETHING NEW 
I find that at 79, I’m not 
too old to learn something 
new. Your article on making 
thread will be filed with 
Machine Quilting Made 
Easy (That Patchwork 
Place, 1994) by Maurine 
Noble. With all of the new threads and 
needles available now, it is difficult to 
choose which to use on each new project. 
This book is a real help and time-saver for 
every sewer; it lists every thread and its 
fiber content, and it recommends bobbin 
thread and needle choices. 
—Maxine Larson 
Victoria, British Columbia, Canada 


EYE-OPENING VEST ARTICLE 
I have been a subscriber to Threads for 
many years, and the article “Well Vested” 



















in No. 144 was the best ever. It inspired me 
to look at patterns with a new set of eyes. 
I've been sewing for 50 years and really 
needed a shake-up. Using the article's tech- 
niques, I made a jacket instead of a vest. 
Then I took rayon and made the jacket us- 

ing serged rolled hems on all edges and to 
create the seams. The pattern on 

the fabric was the same on both 

sides, so it was very appropri- 
ate for a design that has no facing. 

It draped beautifully and is light and 

unrestrictive for summer wear. I plan 
to make the same pattern in chiffon. I 
have posted photos of my rayon jacket in 
Reader's Closet at ThreadsMagazine.com. 
Thanks for a great magazine and a real 
“eye opener. 

—Karen Simpson, Winter Haven, Florida 


A STAND-OUT ISSUE 
No. 144 is a real “stand-out” issue. For 
the past three years, I have been on PD 
(peritoneal dialysis) for 9 to 10 hours 
every night and, while life extending, it 
has increased my waistline by several 
inches. So for me, “A Moveable Waist” 
is timely and most appreciated. 
—Alexandra Smith 
Vancouver, Washington 


FOUND IT ON THE WEB 

It was 11pm, and I just saw the perfect 
design for some fabric I have on a com- 
mercial. I made a copy of the croquis 
from No. 105 for just this purpose, but of 
course, I couldn't find the article when I 
flipped through the pages. So I went to 
your Web site, located the article on the 
Magazine Index, and was able to make 
that quick sketch and get to bed. 
—Larna Anderson, Nyssa, Oregon 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS right side 

terms. WS wrong side 


Illustration: Rosann Berry 


Fabric Packs 


Play Panels 
Coordinates 


Embellishments 


Cute to exotic for 


© 


LOM 
SoBug 
Fabric 


Dinosaurs, Fairies, Frogs, s 
Monsters, SeaLife, auxin 
Domestic & Wild Animals (aaa 


425-836-0645 





www.BugFabric.com 


DESIGNER 


& IMPORTS 


¢ Buttons « Lace « Flowers « Trimmings 
¢ Buckles + Fur Sewing & Bridal Supplies 


DU LTONTRIM.COM } 


FOR ALL YOUR 
FASHION & 
SEWING NEEDS 


For any questions please call 
718-437-9504 or e-mail button_trim@yahoo.com 
Please say that you saw the ad in Threads magazine 
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PATTERN DOWNLOADS, 
TUTORIALS, COMMUNITY 
+ MORE! 
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FINE FABRIC STORES GRR 
Shop Nationally, Buy Sndependently. 


LET US HELP YOU FIND THE 
FABRIC OF YOUR 
DREAMS! 


Vv (6 ON 
Great fabries ate only one click away... 





») 
©) Go, 





Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 
www.buttonsnboltsfabrics.com 
fabric 1@comcast.net 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www. janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 
Santa Maria, California 
805-922-218] 


bettysfabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 
Colorado Springs, Colorado 
719-473-1818 


www.textileophile.com 


Cynthia’s Fine Fabrics 

ot Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 


www.cynthiasfinefabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnystinefabrics.com 


OY, 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsilc.com 


Selvedge Studio 
Downtown Missoula, Montana 


866-931-9001 
www.selvedgestudio.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.fifabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 


www.theclothmerchants.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 

www. josephinesdrygoods.com 






The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


The Common Thread 
Austin, Texas 
512-445-7270 


www.commonthreadfabric.com 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 

www. sewitup.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 
www.nancyssewingbasket.com 


In Canada: 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 
www.galafabrics.com 

















Great Fabric is Just a Click Away at 


FINEFABRICSTORES.COM 
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SEW SMARTER, BEATER, FASTER 


ma Organize yourspare buttons  <«”° Pp a 









Whenever | make a garment with buttons, | by 1 inch wide) with the buttonhole in the 
always make at least one sample buttonhole __ center. If the extra buttons are on a card, | 
to confirm that the thread and fabric combi- —_ simply slip one of them through the button- 
nation I’ve chosen produces the look! want. —_ hole in the swatch. If the buttons are loose, 
After I’ve finished a satisfactory | stitch them to the trial buttonhole fabric. | 
test buttonhole, | use a zigzag rotary = store the extra buttons and the swatch ina 





cutter or pinking shears to trim a container marked “Finished Garments.” 
é small rectangle (about 2 inches long —Claudette Taylor, Ellsworth, lowa 
By 
MAKE A BUTTON SHANK FROM THREAD spacer between the fabric and button, and _ stitches around the threads instead of 
Sewing buttons on thick fabric usually then tug slightly on the sewing needle to simply winding the thread around the 
requires a shanked button to allow the tighten the thread and secure the spacer. shank. When youve finished, secure the 
thick garment-front fabric to fit between Keeping the spacer between the fabric thread close to the shank. 
the button and the front after it’s but- and the button, continue to sew the but- —Jennifer Lobb 
toned. But sometimes ano-shank button — ton in the usual fashion. The spacer will Nanaimo, British Columbia, Canada 
is what you want to use. To use a flat ensure that there is ample space between 
button on thick fabric, you can make a the fabric and the button as you stitch. KEEP FIBERS SNAG FREE WITH PAPER 
button shank from thread. To start, at- When the button has been sewn Scarf mesh (available at YarnSupply. 
tach the button with a knotted double- securely (with the needle on the wrong com) is an ultra-soft mesh fabric that 
thread, and take one small stitch onthe __ side of the fabric), remove the spacer can be cut to size. To make a scarf, you 
right side of the fabric. (The knot willbe and hold the button away from the weave yarn, fabric, ribbon, or other fiber 
hidden under the button, andthe inside _ fabric, keeping the threads taut. Then through the holes in the mesh and then 
of the garment will be neat.) Then push bring the needle up to the front of the stitch by hand or machine to secure 
the needle in and out of the buttonholes _ fabric but behind the button, and wind it. You can use straight or decorative 
and back into the fabric as you typically — the thread around the taut threads. Keep _ stitches in a random design, or for a to- 
would, but don't pull the thread tight. winding until youve given strength to tally different look, use a more balanced 
Next choose a spacer. For thin fabrics, the shank youve created. stitch pattern. 

use a straight pin or toothpick. For thicker If you want to give it a more finished When you sew scarf mesh, the fibers 
fabrics, use a heavy darning needle, bobby _ look, particularly when youve used a and yarns sometimes get stuck in the 


pin, chopstick, or thin pen. Insert the large spacer, make closely spaced blanket _ throat plate or snagged in the needle as 


Photos: Sloan Howard 





S “< d Please be sure to include your name and address. We will pay for all of the tips we publish. 
/8€NG USyour tips 





Threads Tips « PO Box 5506 « Newtown, CT 06470-5506 ¢ or via email: ThreadsTips@taunton.com 
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Custom-Made VA | od od ad R S For Every Need 


We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 
order quantity. All zippers made to your specifications and 
shipped quickly. Don’t “make do” with a poor selection from 
another source, order your custom made zippers from ... 


ZIPPER {SOURCE 


Ty ee WE MY ERLE TERE REET E EET REWER CR 
America’s #1 Source for Small Quantity Custom-Made Zippers 


3000 Tollview Drive Phone: (847) 385-0770 
Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 


TANTAW My 4] 0) ol=Ve-Yol bl get- mere] ay 
BEAD EE enw yerne sad Learn to design and work as an artist. 











Explore color, art & design, dyeing fabrics and 
threads, experimental machine and hand stitch- 
ing, surface design, embellishment, papermaking, 
feltmaking and multimedia art. 


¥ Moda ¥ Andover ¥ Batik Textiles ¥ Free Spirit ¥ Art Quill Supplies ¥ 


sv 


Treasure 


We offer beginning through professional level 
textile art and design courses. No experience 
needed - just bring your enthusiasm. 


amt Falics Unlimited 
A Toll Free 1-800-827-9389 
ae www.FabricsUniimited.net 
24-Hour On-Line Shopping 
Save Gas ¥ Fabrics Delivered to Your Door! 
$5 off Order of $35 or more 
Coupon Code “Threads 5" 


569 Technical Drive, 
Oak Harbor, WA 98277 
(360) 279-2105 
gail@gailcreativestudies.com 


& S4'S 4 SHES UOARN « S}UH UOINSe4 a 


¥ Holfman ¥ Wool ¥ Timeless 


¥ Mayviood ¥ Spechler Vogel ¥ Shiva Paintsticks ¥ In the Beginning ¥ 
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Pevrn Corman AMawe 


macger acre 


Your assurance of quality 


® /\ juried : La Fred 
membership 


Partita Plus 
2 Putterns 
e Professional 
Grafting & 
grading 


e Reviewed 
& tested 
pattems 


¢ Concise, 
well 
The Smocking Arts Guild of America is more than illustrated 
smocking. We are Embroidery, Fine Hand Sewing, guide sheets 
and Fine Machine Sewing. As you enhance your skills 
or learn new ones, you will also be creating heirlooms 
to last generations. Visit our website to learn more about 


the many benefits of a SAGA membership. = os 
oOnune Tor 


www.smocking.org SMOCKI Tips 
Phone: (800)520-3101, FAX: (816)886-0393  GPRGRIER from the 
Desiqners ba P 
Www.patterncompanies.com 
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you stitch. To prevent this, sandwich the 
scarf between two pieces of paper and 
then stitch back and forth over the entire 
scarf. Simply add paper as you continue 
to sew down the scarf. When finished, 
rip off the paper, and a perfectly stitched 
scarf remains. This is a great way to use 
up small pieces of yarn, trim, and fabric 
from your stash and to make a scarf to 
go with a specific garment. 

—Ann Marie Froehle, St. Paul, Minnesota 


PAINT BUTTONS TO MATCH 

I scoured the Internet looking for loden- 
colored, leather-knot buttons, but I 
could only find them in natural, brown, 
black, and gray. So I ordered natural 
buttons and applied Fiebing’s Deglazer 
(CornerCobbler.com) to remove the 
finish. Then I was able to obtain the 
desired result with acrylic craft paint, 
matte finish, and shoe polish. 

I applied the paint to the buttons, 
sprayed a protective matte finish over 
them, and then applied black shoe 
cream which I buffed with a shoe-shine 
brush. The result is exactly what I had 
hoped for. 

—F, William Voetberg 
Grand Rapids, Michigan 


LINED CUTTING MAT AIDS ALTERATIONS 
When I make length or width adjust- 
ments that require folding a tuck or 
cutting a spread in the tissue, I begin by 
matching the patterns grainlines to the 
lines on my cutting mat and hold them 
together with pattern weights. Then with 
my rotary cutter and a 2-inch transparent 
ruler, I make straight alteration cuts that 
allow me to spread pattern pieces or fold 
them as needed. Matching the lines on 
the mat to the pattern grainline before 
I cut helps keep my cuts or folds (which 
also follow the lines on the mat) squared 
with the grain, either perpendicular or 
parallel to it as needed. 

—Pamela Johnston, McMinnville, Oregon 
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COTTON CROSS-STITCH CANVAS 
Cotton cross-stitch canvas is an easy-to- 
use, washable alternative for handbag 
and hat interfacing. It’s firm but can be 
shaped, layered, trimmed, and sewn to 
fit. It's available in a variety of thread 
counts and can be found reasonably 
priced in craft and discount stores. 
—Julie Rhodes 
Cedar, Michigan 


EASY ACCESS TO THREADS 

To keep track of all the wonderful 
information in Threads, I've developed 
a system that not only gives me fast 
access to a particular topic but also 
provides a review of information found 
in past issues. I’ve created a Microsoft 
Word document (Excel would work 
just as well) that contains reference 
information for every issue of Threads I 
own. For each issue, I enter something 
like this: 
THREADS NO. = Month/Year 
1. Tips: Page # 

2. Notions: Page # 

3. Articles of Interest: Page # 

4, Advertisers Addresses: Page # 
5. Patterns: Page # 


When I want to find an article, tip, adver- 
tisement, or anything else of interest, I 
just go to my computer, search the list, 
and when I find what I want, I’m able 
to quickly locate the issue and page 
because I keep my magazines in chrono- 
logical order. I also browse the document 
when looking for inspiration. 
—Gerri Jurisson 
Sun City, Arizona 


Looking for a searchable collection of 
Threads magazines? Available in De- 
cember, the Threads Magazine Archive 
DVD contains articles, departments, and 
advertising from issues 1 through 146. 
See page 74 for more details.—DTM 






Fasy Glide to 
Sewing OFS 
& FShurts 


PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue’s winner receives: 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and pol- 
ish of couture garments. ($21.95) 


Easy Guide to Sewing Tops & T-Shirts 
by Marcy Tilton. Tops and T-shirts 
are wardrobe staples. Learn the es- 
sential techniques needed to make 
sewing a top a quick and enjoyable 
experience. ($19.95) 


Sewing Edges & Corners by Linda Lee. 
Whether you’re sewing a blouse or a 
set of curtains, edges and corners of- 
fer design opportunities. Learn classic 
and creative ways to make every proj- 
ect reflect your personal style. ($19.95) 


Threads Industry Insider Techniques 
DVD, Vol.1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of to- 
day’s top designer studios. ($29.95) 





Spiral Eye * 


IMalcmalcr=velK=mvcele 
orTamdalacr-le 
with your 

eyes closed! 


Order on-line at 
www.SpiralEyeNeedles.com 


Or mail this order form 
with a check or money order to: 


Spiral Eye Needles 
PO Box 49605 Blaine, MN 55449 


Sets of four specialty needles 
are $20.00/set. 


Quilters set (One each: size 8 
Quilting, size 8 Sharp, size 20 
Chenille, size 22 Chenille.) 


Cross stitcher’s set (One each: 
size 20 Tapestry, size 22 Tapestry, 





size 24 Tapestry, size 26 Tapestry) 


# of Quilter’s sets 
x 20.00 each set 


# of Cross stitcher’s sets 
x 20.00 each set 


Subtotal 


6.5% MN sales tax if shipping 
to a MN address 


S&H 


Total 


Your name and full address: 
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Us 


Longer Lasting Edges, 
Closer at Hand 


e Convenient 
snap-in cap 

e Durable high 
carbon blades 


e Easy-squeeze 
action 


www.havelssewing.com 


Call@onrree Catalog 1-600-638-4770 
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Velvets 
Chiftons 
Satins 


Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping Our Low Prices Will Surprise You! 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
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notions 


Gorgeous 
—_ erosgrain 


hen youre looking for 

fine ribbon, the per- 

fect choice is often 
from Mokuba. One item youre 
sure to love is their 100-percent- 
silk grosgrain (style no. 50,000). 
Sometimes called “petersham, 
this ribbon comes in 16 colors 
and in a variety of widths from 
6 to 50mm. This grosgrain is fit 
for royalty. (MokubaNY.com; 
$8.50 to $46 per yard) 





Bond 
__...__ fabrics securely 


ighty Mend It is a versatile bonding agent that works well 

on a variety of fabrics. This nearly odorless fluid forms a 

machine-washable bond in just two hours. Just a thin line 
holds fabric together securely. It’s ideal for repairing torn pockets, 
hems and seams. It’s also great for adding fringe, lace, and other 
embellishments to most fabrics. 

If you need to separate items youve bonded, dry-cleaning solution 
does remove this product. Mighty Mend It is highly flammable, so 
dont store it near heat or flame, and be sure to use it in a well-ventilated 
area. Mighty Mend It comes with a 1-ounce sample of Mighty Gem It, 
which is great for applying crystals, rhinestones, and sequins to fabrics. 
(Target.com; $10) 
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— Luxurious ot ae 
embroidery thread Le 


eveloped and made in Japan, Brother machine 

embroidery threads are designed for use with 

Brother sewing and embroidery machines but 
are also compatible with embroidery machines of other 
brands. And, they're suitable for a variety of needle types, 
stabilizers, and tension settings. Available in 14 shim- 
mering colors, Metallic Embroidery thread is designed to 
add bright, long-lasting color to a wide range of fabrics. 
Made of cotton-wrapped polyester, Country Yarn thread 
is strong and slides easily through a machine. It’s avail- 
able in 30 vibrant colors. Authorized Brother dealers also 
carry 5-pack sleeves of individual colors of both variet- 
ies; $60 for the Metallic threads and $20 for the Country 
Yarn. (Brother-USA.com; 14-spool Metallic set—$180, 
30-spool Country Yarn set—$150) 





66 Fashion ts instant language. 99 


— Miuccia Prada 


Energy-efficient. 
ironing-board cover 


ometimes, changing the small- 

est household item can save 

energy and money. The Miracle 
Ironing Board Cover enables you to 
get high-powered pressing results on 
any fabric from an iron set on medi- 
um heat. The reversible cover reflects 
heat for maximum application and is 
guaranteed never to burn. Buttons, 
zippers, and snaps are no longer an 
ironing issue since the cushion allows 
your iron to glide right over them. 
Washable and durable, this cover is 
sure to last—and your clothes will 
last longer, too. (MiracleIroning.com, 


$32) 
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“yy Quick, easy bias tape 


ith Simplicity’s electric bias-tape maker, on the machine, and youre ready to go. It’s that 


you can make yards of bias tape in no simple; in less than minute, you can make up to 
time. You simply cut a 1%-inch-wide 12 feet of bias tape. And best of all, with this 
bias strip, wrap it around the spindle, and feed it machine you never risk burning your fingertips 


through the single-fold tip and over the heat plate. because your fingers never get anywhere near a 


Then set the temperature to suit your fabric, turn _ hot iron. (Simplicity.com; $100) 









FEBRUARY 26—MARCH 1, 2010 
Sewing & Stitchery Expo 
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oe A must-have guide for every sewer 
SEWING fee 


pal aig ca veg | Claire Shaeffer’s Fabric into six parts. After a brief 60 sewing techniques, 
G U I I ) 3 MK, Sewing Guide, 2nd edition introduction to the basics including essential hand 
Y k . (Krause, 2008) details the of sewing, Claire begins by _ stitches. This edition also 
. . characteristics of just about detailing the characteristics includes a vast section of 
| | | every fabric you can think of a multitude of fabrics appendices, glossaries, and 
| of—and then tells youhow andexplaininghowtosew __ resources that make this vol- 
nd: GHition to sew them. them. Subsequent sections |= umean indispensable addi- 
Designed for easy refer- provide step-by-step in- tion to every sewing library. 
ence, this book is divided structions for more than (KrauseBooks.com; $26) 
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BY JUDY BARLUP FUNDAMENTALS 


Pad stitching 


‘ Tailoring 101 


bas There’s more than one 
way to tailor a coat 


here was a time when most home 

sewing consisted of making frocks, 

and sewers like my mother thought 
tailoring was “difficult.” So when I learned to 
tailor, she thought I was a genius. But tailor- 
ing is really just a collection of construction 
techniques that add quality to certain types 
of garments. 


| Diagonal . 
KAD EE | basting \ WHAT IS TAILORING? 
| \ Tailoring implies several things: how shape 
| \ | is built into the garment; the use of high- 


Ve quality fashion fabrics, interfacing, and find- 
Basting : ee ings; precision techniques with machine and 
| hand stitching; and good pressing. A tailored 
ENA 7 garment keeps its shape through wear and 
cleaning, whether it’s on the hanger or on 
the body. In an untailored garment, shoulder 
pads are often the sole providers of shape. 
Tailoring techniques build shape by using 


Roll line malleable natural fibers with interfacing, 


we | pad stitching, and pressing techniques to 
control the fabric. 

Many tailoring elements start with the 
pattern. For example, a bias undercollar 
makes the collar roll, and a two-piece sleeve 
allows the sleeve to follow the natural bend 
of the arm. Other tailoring elements involve 
taming the fabric, such as taping the roll line 

1 to “snug in’ the lapel area and keep it close to 
N\ the chest. Taping also prevents the bias area 
CUFF of a lapel from stretching and encourages the 
lapel to roll. Attention is given to turn-of-cloth 
to ensure that enclosed seams turn under; the 
“public” side (the side that’s seen when the 


garment is worn) is cut slightly larger than 


Learn the difference 
between traditional, Vent 
contemporary, and 


Japanese tailoring; 
then choose the one all have their pros and cons; but when you 


the “non-public’ side. 
Here I discuss three types of tailoring: tra- 
ditional, contemporary, and Japanese. They 


that suits your style. Nes understand what each offers, you can choose 


- 
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the methods that will work best for you 
and your project. 


TRADITIONAL TAILORING 
Traditional tailoring is highly struc- 
tured. Goat's hair hymo interfacing 


Se and pad stitching are used to build in 


Pad stitching is used to build in shape, and interfacing 
does not extend into seam allowances so edges are 
sharp and thin. 





SS 7: \ A hand-stitched 
, roll-line tape 
atadee tanh holds the lapel 
PN close to the body. 
+E tM) Hand- 
stitched — 


roll-line 
tape 
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shape and to add durability. Interfacing 
doesn't extend into the seam allow- 
ances so garment edges are kept sharp 


| and thin. The roll-line tape, which holds 
| the lapel close to the body, is stitched by 


hand, and the turn-of-cloth is ensured 
by establishing stitching lines as the 
garment is constructed. 
Time-consuming, traditional tailor- 
ing requires a lot of hand stitching 
and takes a high-level of skill to master 
the techniques. The fine, high-level 
tailors and teachers retired years ago, 
so today it’s difficult to find a place to 
learn. It’s also difficult to practice and 
develop these skills without a tutor. 


CONTEMPORARY TAILORING 
Sometimes, called “soft” tailoring, 
contemporary tailoring employs fusible 


Fabric is shaped by hand 
in traditional tailoring. 
Hand pad stitching 
shapes and molds collars 
and lapels. Goat hair 
support is trimmed 
from seam allowances, 
and lapel roll lines are 
supported with hand- 
sewn tape and secured 
with basting until the 
final pressing. 






interfacing, which may or may not extend 
into seam allowances. The roll-line tape 
is stitched by machine or eliminated, and 
there's minimal hand stitching overall. 
It’s far easier to learn and to develop soft 





.. “= 5) 
~ Fusible interfacing .— 
™ ° > — 
extends intothe far 
seam allowance ~~ *; 





Facing is supported with a fusible interfacing 
that extends into the seam allowance in 
contemporary tailoring. 


tailoring skills, but they don't produce 
results of the quality that traditional 
tailoring does. 


JAPANESE TAILORING 
Japanese tailoring combines the fine 
detailing of traditional tailoring with the 


s 7 ¥ 
The roll-line tape is 
machine-stitched or 
eliminated entirely in 
contemporary tailoring. 









Machine-stitched 
roll-line tape 





speed and ease of contemporary tailoring 
to produce quality results. 

Distinctive characteristics of Japanese 
tailoring include adjusting the seam allow- 
ances on the pattern to guarantee the turn- 
of-cloth. This type of tailoring uses fusible 
tape from Japan for the roll-line tape, 
fusible interfacing, and careful pressing. 
Japanese tailoring techniques save time, 
are easy to do, and, best of all, they dont 
sacrifice quality. 


TO TAILOR OR NOT? 

Jackets, coats, pants, and sometimes 
dresses lend themselves to tailoring. After 
choosing the garment, pattern, and fabric, 
the question is—to tailor or not? 

To determine the type of tailoring you 
should apply, ask yourself the following 
questions: Do you have the skills for tradi- 
tional tailoring? What level of quality do 
you want to achieve? How much time do 
you want to spend on construction? 

Then, ask yourself: Does the fabric you 
want to use adapt to tailoring? (That is, 
can you mold and shape it by pressing?) 
Synthetic fabrics won't adapt, and some 


There are a few items and terms often 
used in tailoring that you need to know. 


Pad stitch: a diagonal stitch that is 
staggered from one row to the next and 
used to join two or more layers of fabric. 


Goat-hair hymo: a woven wool/goat hair 
blend canvas interfacing. 


Roll-line tape: a non-stretchable twill 
tape used to support the lapel roll line. 


irn-of-cloth: the amount of fabric 
taken up when the under layer extends 
further than the top layer. 
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natural fabrics are woven so tightly that 
you cant discipline them with an iron. You 
can use the same pattern as for a tailored 
garment, but you just can't expect the gar- 
ment to keep its shape. 

Even though the pattern does not dictate 
which construction system to use, the 
cuide sheets may. If you are a beginner, 
follow the pattern guide sheets. As you 
develop skills, you can adapt your own 
construction techniques. 

Finally, does the pattern adapt to tailor- 
ing? Ifit doesnt have a bias undercollar, 
you can make one. If it doesn't have a two- 
piece sleeve, you can use the armscye and 
sleeve from a pattern that does. Tailoring 
makes a handsome long-wearing garment, 
and acquiring the skills is a rewarding 
journey. Using these techniques may add 
a little time to your construction process, 
but the results are worth it. 


Judy Barlup (UniqueTechniques.com) 
recently retired after many years of 
teaching tailoring. 

continued >>> 


= Japanese tailoring makes 
, } a foolproof mitered welt 
m) pocket that eliminates the 








In Japanese tailoring, 
cutting lines are adjusted to 
keep edges sharp and make 
enclosed seams roll under. 
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continued 





Make your pattern ‘tailorable’ 


The undercollar of a tailored garment is cut on the bias to preserve 
the collar’s roll. A two-piece undercollar keeps the front edges on 
the same grainline. If your pattern doesn’t have a separate under- 
collar pattern, make one: Just trace the upper collar. (If the pattern 
piece is for the full collar, trace only half of it to the center back.) 


A two-piece sleeve is also essential in a fine tailored jacket be- 
cause it takes the curved arm shape. Take your favorite two-piece 
sleeve pattern and transfer the armhole to your pattern. Then you 
can replace the sleeve with a better two-piece version without 
making any further sleeve alterations. 


ADD A TWO-PIECE UNDERCOLLAR 


Remove '% inch. 





is 


4 


2 inches 3 





To draw the bias grainline, place a mark 2 or 3 inches from 
the neck edge on the center back (CB). Place a mark the 
Same distance from the center back on the neck edge. Join 
these two points. Since the undercollar needs to be smaller 
than the upper collar (to ensure the seams roll under), take 
% inch off the outside edges of the undercollar. If you are 
working with heavy fabric, reduce the undercollar even more. 


1 Trace the original pattern. Add a %-inch seam allowance 
(or whatever you prefer) to the center back. Make all of 
your changes on the traced copy. 


Cut the undercollar. Apply the interfacing, and 

stitch the center-back seam. When you press the 
bias collar, it often stretches, especially when fusible 
interfacing is applied. To correct the problem, place 
the undercollar pattern on the collar, and trim away 
any excess before sewing. 





AN EXCEPTION TO THE RULE 


ONE-PIECE UNDERCOLLAR TWO-PIECE UNDERCOLLAR 


| 
by 


‘TS f 
s 


ay 


The fabric here is a diagonal stripe. The stripes match, but 
see how the bias grainlines on each side of a one-piece 
sample go in different directions. This can distort the front 
of the collar slightly. 
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The stripes don’t match here, but the fabric grain does. Note that 
when you are working with a diagonal stripe or twill, the underside 
of the collar is less attractive on the two-piece undercollar. If you wear 
your collar up, you may prefer the look of the one-piece undercollar. 


ADD A TWO-PIECE SLEEVE 


On both the old and new patterns, draw the stitching 

lines (if they don’t exist) on the shoulder and armhole. For 
princess seam patterns, draw the stitching lines that extend 
into the shoulders and armscye for 2 to 3 inches. Mark the 
intersection of the neckline and shoulder seams. 





Start with the sleeves and shoulder pattern you want to 

use. Work with the front and back patterns separately. 
Pin your favorite front shoulder to a piece of foam core. If 
the pattern is a princess line, pin the front pieces together 
following the marked lines. 





TI USE A PINNABLE SURFACE. Foam-core board 
I D and push pins are handy tools for patternwork. 
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Match and pin together the stitching lines for the new 

pattern. Position the new pattern over the old pattern, 
matching the center-front lines and the intersection of the 
neck and shoulder lines. It might not be possible to match 
the shoulder points exactly, but they should be at the same 
level horizontally. Note: The new pattern doesn't have 
a side seam. Use the underarm dart to help guide your 
placement. Then when you repeat these steps with the 
back pattern pieces you'll fill in the finished armhole. 


Trace the cutting line of the shoulder and armscye from 

the old pattern onto the new pattern. Be sure to use the 
old pattern at the neck edge. It may be necessary to adjust 
the side seam on the new pattern to match the old pattern. 
There will be no changes to the sleeve. The original two-piece 
sleeve pattern now fits into the adapted armhole. 
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TESTED AND SEWN BY THREADS 


Delightful 
winter sewing 





here's no better time than 

winter to start a new sew- 

ing project. As the tempera- 
ture falls outside, you can keep 
warm in front of your machine 
with favorite fabrics and patterns 
that inspire you. 

This season, the classics were 
back in full force on the runway. 
Designers looked to colors and 
silhouettes that could become 
classic standbys in anyones 
closet; perhaps it’s a sign of the 
times or maybe designers are try- 
ing to get us all more bang for our 
bucks. Either way, we can learn a 
thing or two from these looks by 
choosing our patterns and their 
accompanying fabrics from styles 
and fabrics in shades that you can 
mix and match to complement 
your existing wardrobe. 

Here, weve highlighted a few 
looks to carry you through the 
season, including a comfy, mod- 
ern take on a loose-fitting jacket 
with triangle-tabbed pants and 
a feminine jacket with style lines 
that flatter any figure. Next, we 





showcase a vintage comeback 
with a high-waisted skirt that’s 
perfect for work or evening, a 
show-stopping coat by Marfy, and 
a form-fitting blouse with a pretty 
peplum. Finally, we have dress 

by top designer Cynthia Rowley 
and a fashionable pant with a 
gathered hem. 

This winter, try something new 
and take your time on details that 
matter to you. Experiment with 
fabrics, fit, silhouette on patterns 
you might not have tried before; 
you may discover an entirely new 
look for the season. 


Couture sewer Anna Mazur lives in 
Avon, Connecticut. 
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LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
lM Petite options 
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THREADS-APPROVED Every pattern you see here has been sewn 
and tested. We keep a close watch on fashion trends and select 
patterns that reflect the latest looks. Each one is then sent toa 
talented tester, who sews it in muslin to evaluate the proportions, 


style, and pattern instructions. 
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An artistic ensemble 
Vogue 1113 (VoguePatterns.com) 


This oversize unlined jacket by Lynn Mizono for 
Vogue Patterns offers a unique and distinctive 
style. The asymmetrical design features un- 
usual seam placement for an eye-catching look. 
The loose-fitting pants feature a modern take 
on the harem silhouette with a combination 
of tucks and elastic at the waistline, a dropped 
crotch, side seam pockets, and a triangular tab 
hem detail accented with buttons. Although 
this pattern is listed as “easy,” our tester found 
the many intersecting seams made the sew- 
ing process somewhat time-consuming. (Sized 
Misses’ 8-24 for busts 31.5-46 in. and hips 
33.5-48 in.) * 

-Tested by Toby Barton, Winsted, Connecticut 


“VW 
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NI LDS 
STYLE TIP: To reduce excess 


volume and keep the look elegant, 
choose lightweight, drapable fabrics 
that flatter any figure. 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 








JACKET: KWIK SEW 3706 


Top: Banana Republic (BananaRepublic.com), Pants: 
Jones NY (Macys.com), Shoes: Franco Sarto (Macys. 
com), Jewelry: Anthropologie (Anthropologie.com) 


A ladylike jacket 


(KwikSew.com) 















This flattering wrap-style jacket has lots of gently curved seams that offer a 





perfect fit for a shapely body. The style lines also create the illusion of curves 
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for straighter figures. The pattern features an inset waist, banded bracelet- 
length sleeves, and a slightly flared peplum. The fit is generous through the 
bust area, so our tester recommends making a test garment to adjust the 
bust and eliminate any gape. Kwik Sew prints their patterns on heavyweight 
paper, and all sizes are included in one envelope. To keep all sizes intact, simply 
trace a copy of your size. All respective lines are color-coded, so following a 
particular size is effortless. (Sized Misses’ XS—XL for busts 31.5—45 in. and hips 
32.25-47 in.) 
-Tested by Patty Robison, Bellingham, Washington 
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Pair this jacket 
with a matching pencil skirt for 
the perfect office ensemble. 


cn 
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A figure-flattering skirt 


(DecadesOfStyle.com) 

The 1950s Gourmet Skirt defines the waistline and brings back a classic silhou- 
ette that still looks modern today. The unexpected “V” details at the waistline 
and pockets make this skirt a standout among other vintage patterns. This 
calf-length skirt features a center-back zipper and functional front pockets 
sewn into the gores. It also features extra fullness at the hemline, so use a 
bottom-weight fabric to weigh down the volume and highlight the construc- 
tion details. (Sized A-C for hips 33-49 in.) 

-Tested by Mary Ann Shannon, Columbiaville, Michigan 


To off- 
set the fullness of this 
skirt, pair it with a well- 
fitted blouse tucked 
into the high waistline. 
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PATTERN REVIEW continued 









COAT: MARFY 1961 


Dress: Banana Republic (BananaRepublic.com), 
Necklace: Urban Outfitters (UrbanOutfitters.com), 
Shoes: Carlos Santana (Macys.com), Hat: Eek by 
Eugenia Kim (UrbanOutfitters.com) 


A dramatic coat 
Marfy 1961 (Marfy.it) 


This unique coat features a dramatic collar that’s sure to get noticed. The fit 
is European with well-proportioned high armholes and fitted shoulders. The 
coat flares nicely away from the body without looking bulky. Feminine darts 
start at the armhole and end at hipline where double-welt pockets begin. The 
coat is fully lined, and the collar forms a capelet when the coat is open and a 
billowy scarf when buttoned. Marfy patterns don’t have printed sewing instruc- 
tions, but the pieces are letter-coded to aid in alignment and matching of the 
pieces. Our tester says that despite the lack of written instructions, the seams 
line up well, and all the pieces are perfectly matched. (Sized European 42-48 
for busts 34.6—39.4 in. and hips 36.2-40.9 in.) A 


-Tested by Johanna Mramor, Surrey, British Columbia 


STYLE TIP: Make this 


coat from a taffeta for 
evening or a colorful plaid 
paired with a velvet collar 
for a cozy winter style. 





A classic blouse 

J. Stern Designs—A Top with Two Collars and a Peplum, 
No. 0051 (JSternDesigns.com) 

This close-fitting blouse features a fitted bias peplum and a gathered diagonal 
dart at center back. The pattern has two sleeve options, including a traditional 
long sleeve and a bias-cut short sleeve. One view has a mandarin collar with a 
keyhole opening at center front and a side zipper. The second view has center- 
front buttons and a convertible collar. Aside from a few typos, the instructions 
are well detailed and have tips sprinkled throughout, making them beneficial 
for a less experienced sewer. Fabric recommendations are not listed, but our tes- 
ter suggests using lightweight cottons with Lycra or even a stable lightweight 
knit. (Sized 6-16 for busts 36-45 in.) 


-Tested by Gayle Moline, Manson, lowa 


STYLE TIP: sew this 
blouse in a lightweight 
fabric to highlight the 
gathers and peplum. 
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H 8 DRESS AND BELT: SIMPLICITY 2586 
A stylish dress or top ° : 


~ Earrings: Urban Outfitters (UrbanOutfitters.com), 

° ee Bracelet: Anthropologie (Anthropologie.com), 
Simplicity 2586 (Simplicity.com) Q. > 

This Cynthia Rowley Simplicity pattern is fun to wear and easy to make. The ? 


Shoes: Franco Sarto (Shoes.com) 














sewing is straightforward and includes a dress or top pattern with an optional 
belt and headband. Finish the neckline with either a bias band or a quilted inset. 
Make it sleeveless, or make it with tailored or billowing half sleeves. From a ruffle 
to plain or quilted bands of different widths, there are several ways to finish the 
hem. With the exception of the top, all hem lengths are the same. The headband 
is just begging to be made up in different fabrics to coordinate with other outfits. 
The pattern instructions feature quick finish methods for the sleeve, the hemline, 
and the headband casing. (Sized Misses’/Misses’ Petite 6-22 for busts 30.5-44 
in. and hips 32.5—46 in.) 

-Tested by Joan Repka, Haskell, New Jersey 











PORTO 
ROI 
SIMs 









STYLE TIP: 
Make the ruffle 
or bands at the 
hem of this pat- 
tern from a con- 
trasting fabric for 


A trendy pa nt added color. 
Burda 7692 (BurdaFashion.com) 


Stylish detailing and a slender fit make these pants a perfect option for any 
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season. The pants are defined at the waist by a 3-inch-wide contoured yoke, and 
elastic inserted at the hem makes the slim leg look even narrower. Zippered 
vents at the hemline make the pants easy to put on. The inseam pockets are 
fully functional. One view has a button closure with a yoke cut on the cross- 
grain, and another has a snap closure with the yoke cut on-grain. Our tester 
recommends reading everything before you begin because some of the instruc- 
tions and the wording of them are different from typical American patterns. 
(Sized 8-18 for hips 33.5—42 in.) 

-Tested by Mary Travis, State Line, Missouri 


STYLE TIP: Make 


this pant from a stripe 
fabric to showcase the 
pattern’s grainline. 
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Denim 


Rethink how you sew denim: this versatile fabric 


is more sophisticated than you know 


enim is a profoundly American fabric. Its origins—whether 

they be French, Italian, or Indian—is the subject of much 

debate, but one thing is certain: It is in the United States 
that this workmans fabric was most widely and creatively em- 
braced. Here, we explore the potential of denim as a high-fashion 
fabric with Patricia Robison. She encourages us to open our eyes 
to denim as the basis for sophisticated, stylish garments. 


Threads: Other than the joy of finding the perfect pair of jeans, 
what is there to love about denim? 

Patricia Robison: Denim goes way beyond jeans: It has always 
been “the fabric of our lives,’ and it’s the true American fabric. 
Most denims probably aren't dyed with natural indigo these 
days, but they still have that appealing indigo quality. It’s a blue 
that has become a neutral. It goes with anything. 

It isn't hard to get inspired by denim; it’s the most available 
fabric. You can find all kinds, even at a local chain store—so it’s 
good for people who dont have many shopping options. It’s also 
affordable, so you get many design possibilities for little money. 


TH: Which characteristics of denim do you like best? 
PR: I’m absolutely crazy about the color and texture of denim. 


www.threadsmagazine.com 


BY PATRICIA ROBISON 


I've never owned a pair of jeans in my life, but denim as a fabric 
is very appealing to me, partly because of its history. 

The technical definition of denim is a two-one twill, warp-face 
fabric dyed with indigo, with a fill or weft of undyed threads. 
What this boils down to is that denim is the original iridescent 
fabric. We've become very fond of any sort of iridescence, and 
that texture is very appealing. In a true denim weave, the right 
side is dark and the wrong side is light, so you can do interesting 
things with the contrasting faces. 

The other fun thing about denim is its selvage edge, which is 
always intriguing. I’ve got a denim in which the weft threads 
are gold, not undyed white, so it’s iridescent blue/gold. The 
selvage is gold fringe and could be used in all sorts of creative 
ways. I might combine it with gold taffeta or organza to bring 
out that iridescence. 


TH: What about stretch denim? Are you pro or con? 

PR: Spandex is the best thing that ever happened to denim! 
Blend three-percent spandex into cotton denim, and it makes 
it wearable. Cotton stretches out but doesn't bounce back, so it 
needs spandex for some recovery. The spandex is in the cross- 
grain to give you stretch around the body. In a pant, that does a 
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continued from page 31 


lot for comfort. But don't be tempted 
to cut a close-to-the-body garment on 
the cross-grain, or it will sag. 


TH: What are the biggest challenges of 
working with denim? 

PR: Denim really needs to be tailored 
because it’s a fabric that doesn't 
drape. Even the lightest denim won't 
become pliable no matter how much 
you wash it. Trying to make it drape 
will lead to fighting with the fabric— 
and you ll lose that fight. 

But when you make a tailored 
garment in denim, it isn't like wool; 
you cant steam and mold it into any 
shape you like, either. Since it doesn't 
mold, easing a curved seam or sleeve 
cap smoothly is challenging. You can 
do it, but it involves a lot of clipping. 
You cant get away with much when 
youre working with denim. 

Denim is also very ravelly, so you 
need to find ways to control that. 
Many denim garments arent lined, so 
it’s important to deal with what the 
inside looks like, too. 


TH: Do you recommend any special 
tools or notions for working with denim? 
PR: A jeans needle or a leather 

needle works great on heavy denim. A 
leather needle has a triangular cross- 
section and pierces the fabric well. 
Cotton is hard on needles so you have 
to change them frequently. 


TH: Which designers do you think work 
well with denim? 

PR: Calvin Klein, of course, was the 
original designer-jeans man, but I also 
like Ralph Lauren's work in denim. 
Hess done some interesting things 
with denim in his designer lines such 
as combining it with velvet and other 
fabrics. The results are unexpected 
and really great looking. 
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Create daring denim combinations 


Denim works surprisingly well with other fabrics and high-end sewing techniques. 
Try unexpected pairings to make the most of denim’s design potential. Successfully 
combining denim with other fabrics takes an open mind, an artist’s eye, anda 
willingness to experiment. 


TRY LOW AND HIGH 
Look for pairings that contain a 
clear contrast—utilitarian denim 
with luxurious silk organza, for 
example—that’s countered by a 
fundamental similarity, which 

in this case is a crisp hand. 
Here, the denim is further 
enhanced by a fabulous 
metallic glaze that 

picks up the silky sheen 
of the organza. This 
denim is slick and reads as 
leather or even rubber. 




















GO FOR THE GOLD 
A metallic shimmer adds glamour 
to basic soft blue denim. Embroi- 
dered polka dots and an all-over 
embroidered floral pattern on 
cross-dyed gold/blue fabric offer 
plenty of possibilities for casual 
and dressy looks—and the fringed 
selvage can be used as a perfectly 
coordinated trim. Add iridescent 
silk accents to continue the gold- 
plated theme. 


4 


MIX SOFT WITH STURDY 
Firm denim shows its gentler 
side when paired with a filmy 
silk chiffon—and it’s all the 
more interesting when the 
fabrics are patterned. Note that 
although the hues and tones of 
the dotted denim and printed 
silk are similar, the scale of the 
patterns—small dots and large, 
pictorial prints—contrast with 
each other. 





Transcend basic topstitching 


Plain old topstitched hems and flat-felled seams aren’t mandatory for 
denim. Try varying hem depths and applying decorative seam treatments 
for a fine couture finish. 


VARY THE HEM DEPTH TO SUIT 
The skirt shown at right (McCall’s 5523) has a section of straight hem next to 
a circular flounce, so a consistent hem depth won't work. 

A narrow hem on a straight edge often rolls to the right side, so it isn't 
appropriate for this chic skirt. Increase the front hem depth to 1% inch, 
interface the hem, and then hand-sew. 





The circular flounce in back calls for a different treatment: a narrow hem 
that handles the curved shape easily. Working with a hem allowance of 
% inch, simply serge-finish the raw edge, press the allowance under, and 
topstitch. Here and on the wider hem allowance, the serged finish solves 
two potential problems: it reduces bulk at the hemline, and it helps prevent 
the narrower hem from flipping outward. 


EMBELLISH THE SEAMLINES 

Pinstriped denim is already a mix of casual and formal, so why not add 
a third element?—a chic lace appliqué that echoes the upper seamline 
of the godet. Here, instead of traditional topstitching along the curvy 
shaping seams, a graphic white outline has been couched (see page 34 
for details on how it was applied). 





With 
pinstripes, 
couching, 
and a 
feminine 
touch of 
lace, denim 
can go 
straight 
from the 
office to 
dinner on 
the town. 
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continued from page 32 


TH: Can you name a few designer 
denim dos and don'ts? 

PR: You can make pretty much any- 
thing in denim. Of course, denim isn't 
drapey, but you can get around that 
to some degree. The evening gown 
shown on page 35 is my own design, 
and it’s made of glaze-finished denim. 
That's a stretch denim that looks like 
regular denim but is glazed so it’s 
shiny and fabulous. When I saw that 
fabric, I immediately thought, “This is 
an evening gown!” I cut it on the bias 
and pleated it to shape on the dress 
form; it worked really well. 

On the other hand, a bathing suit 
would be really horrifying. That's 
pretty obvious. You just can't make 
the fabric curve around the body 
well enough. 


TH: Besides the garments in this 
article, what denim garments have 
you known and loved? 

PR: One of my favorite garments of 
all time was a 6-ounce-denim jump- 
suit I made in the 1970s. It had but- 
tons up the front and flared shorts. 
I wore it a lot, and it was really fun 
and comfortable. 

I'm not fond of low-waisted or 
distressed jeans. Denim needs to 
be handled in a way that flatters 
a womans body. We need to free 
ourselves from outdated notions 
of what we expect denim to be. 

We may take this fabric for granted, 
but we can push the limitations and 
make a much more interesting gar- 
ment from it. I find denim endlessly 
stimulating, and I have yet to find a 
limit for its use. 


Award-winning custom clothier Patricia 


Robison won the PACC/Threads Denim 
Challenge in 2002. 
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Invent creative seams and edges 


Managing the ravelly edges of cut denim doesn’t have to be a chore, and those edges 
needn’t be invisible. 


MAKE EDGY ACCENTS 
Make the most of shapely prin- 
cess seams by accenting them 
in a high-contrast color. Here, 
white piping outlines the seams, 
calling attention to the smart 
sectional design of the jacket 
shown on page 30. Additionally, 
the piping reverses the edge 
finish of the jacket’s collar, 
, making a graphic positive- 
negative statement that 
cleverly links the garment’s 
contrasting fabrics. 













COUCH A LINE 

If you don’t want to 
topstitch a seam, add an 
eye-catching machine- 
couched line of heavy 
thread. Here, pearl cotton 
and embroidery floss 
were twisted together 

to form couching mate- 
rial. Couching works best 
when seam allowances 
are pressed open fora 
flatter effect—perfect for 
denim “couture.” For a fast, 
easy finish, lay the thread 
over the sewn seamline : : | é 
on the right side, and set Fe = E : | 
the zigzag-stitch widthso §& : | SS | 
it spans the seamline. 


| 
Embroidery: 
floss_____i | 
} : 


4 Couch 
qi stitching 


BEAD YOUR PICKSTITCHING 
When denim steps beyond its 
humble origins, it invites luxe 
details. The tiny, color-matched 
beads shown at left were 
added for a subtle accent to 
the pickstitching around the 
edges of the dress shown on 
page 35. Each neatly spaced 
row of beads references the 
topstitched edges you'd expect 
ona basic denim garment but 
takes the seemingly ordinary to 
the next level. 








Photos: (p. 30; p. 33, right; and p. 35, right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard 


Banana Republic (BananaRepublic.com); (p. 35) Earrings and bracelet—Monet (Macys.com) 


Styling credits: (p. 30) Camisole and skirt—Ellie Tahari (Macys.com), Earrings—1928 (Macys.com); (p. 33) Top 


Dress it up 


Denim fabrics come in all varieties, including metallics and glaze 
finishes. This shiny, deep gray denim was just begging to become 
a fabulous evening gown. 


TURN IT ON THE BIAS 
For the most part, denim 
is unruly when turned 
diagonally. The loft of 
the cotton fiber, along 
with the twill weave, 
gives the fabric a drape 
that’s more like paper 
than fabric. Nonetheless, 
the firm hand of the fab- 
ric (even when turned 
on the bias) is essential 
to the overall controlled, 
columnar design of the 
dress. To combat the 
extreme crispness of the 
weave, carefully pleat 
the fabric to fashion 
even tucks along the 
side seam. The released 
tucks open to create 

a draped effect you 
wouldn't have believed 
possible with denim. 


=) 
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USE IT AS A TRIM 
Despite its weight, this 
denim works wonder- 
fully as a wide binding 
on the organza wrap 
shown at right. The 
denim was cut into a 
bias-strip binding and 
applied to the organza 
edges, giving the or- 
ganza wiry body that 
helps shape the con- 
tours of the garment. 
A row of hand-stitched 
beads echoes the bead 
trimming of the gown, 
and adds just a little 
extra weight and sta- 
bility at the transition 
line between the 
organza and its trim. 


° x ~ 
err 
ss 


>. 
* 
as haa 


we etaeste 


i 


ee 


._ Aclose-fitting, draped and 
_ pleated gown in glazed 
metallic denim begs for 
the spotlight. This 
workman's fabric could 
easily work the runway. 





Denim binding 
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Fitting Lips 


FOS 


Six easy solutions 
for hard-to-fit areas 
BY LOUISE CUTTING & LINDA LEE 





or the past few years, sewing profession- 

als Linda Lee and Louise Cutting have 

been traveling together teaching not only 
at their own hands-on sewing retreats but also at 
American Sewing Guild conventions and other na- 
tional venues. Working with sewers who have specific 
fitting issues, Linda and Louise have discovered that 
although there are certainly many individual fit problems, 
there are also a few that are shared by many. 

Here, they share solutions to six of the most common 
fitting problems they encounter in their workshops: adding 
upper arm circumference to a sleeve, adjusting the shoulders, 
altering a bodice circumference, adjusting for a rounded back, 
removing excess back leg width, and fixing wrinkles below the 
derriere. By adding these techniques to your sewing reper- 
toire, youll be able to solve most fitting problems and get the 
perfect fit every time. 


Louise Cutting (CuttingLineDesigns.com) and Linda Lee 
(SewingWorkshop.com) are the creators of the Shapes pattern 
line. To learn more about their sewing retreats, visit either of 
their Web sites. 
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PROBLEM: Sleeve is Too Tight 


Louise’s Solution: Use Louise’s technique when 
your sleeves feel a little too snug in the bicep area. To 
get accurate measurements, ask a friend to help. 





Tight, wrinkly sleeve 


Measure the arm to add ease. Measure your bicep circumference with your elbow bent and 
fist clenched to flex the bicep to its largest size. Have a sewing buddy place her hand flat 
against the bicep and measure the entire circumference, including her hand. The hand placed 

against the arm is the ease needed for movement in the finished sleeve. 





Draw a 
horizontal 
line. 













Drawa 
vertical line! 
through the : 
sleeve center. , 





INIINIVAD 


Measure the pattern and the 
placement of alteration lines on 
the sleeve pattern. Draw the seamlines 

on the tissue pattern. Parallel to the 
grainline, draw a vertical line from 
the center top of the sleeve cap 
(usually marked with a dot or clip 
mark) through the finished hemline (a). 
Draw a horizontal line perpendicular to 
the grainline between the top corners 
of the underarm seam (b). Measure the 
pattern length from shoulder to wrist, 
and record the measurement. Adding 
width to the sleeve in this manner may 
shorten the pattern, and length will 
need to be added to fix this. 
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Pull the pattern 
apart to i 
spread width. |! 
I 


Slash and spread the pattern. Slip a 

piece of paper the same size as your 
sleeve under the tissue pattern. Cut 
carefully along the vertical and horizontal 
lines up to—but not through—the 
seamlines and the hemline. Make sure 


you leave a “hinge” at these four locations. 


With your fingers placed at the corners 
of the front and back sleeve/underarm 
seam, pull the sleeve open, creating a 
diamond shape in the sleeve center. 
Spread the pattern until the horizontal 
line between the stitch line equals the 
arm circumference measured above. The 
tissue pattern pieces will overlap slightly 
along the horizontal line. 


Do not cut through 
the seam allowance. 


Adjust the 
length back to 
its original 
measurement. 





True the pattern. Tape the tissue 

pattern to the paper below. 
Measure the length of the sleeve 
pattern. Adjust the length if needed 
at the lengthen/shorten line on 
the pattern. A slight arc will have 
formed at the hem. Draw a straight 
line along the lower edge from the 
back corner to the front corner of 
the sleeve hem. Draw a parallel line 
at the hem foldline. 
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Fabric bunches at bodice 





Mark the pattern. On the 

center-back seam, mark 
the point where the seam 
changes from a curve to a 
straight line. At that point, 
draw a line from the seam 
to the side seam, stopping 
at the seam allowance. Cut 
along this line. 
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PROBLEM: Round Back or Sloped Shoulder 


Linda’s Solution: As women age or spend more time hovering over a com- 
puter or sewing machine, they become more round-backed. Wrinkles appear in 
the clothing, starting at the shoulder blades and angling outward and down. 
The same problem can occur if you are sloped-shouldered with no roundness at 
all. In either case, you need more fabric length down the center back. The fol- 
lowing alteration works on a pattern that is either cut on the center-back fold 
or has a center-back seam. This method eliminates the need to true the center- 


back seam (or foldline) or add a dart at the neckline or shoulder. 


Measure and 


mark the pattern. 


On the back pattern 
piece, measure 
halfway down the 
armsyce, and draw 
a horizontal line 
perpendicular to 
the center back 

(a). Starting at the 
armscye end of the 
first line, drawa 
perpendicular line 
up to the shoulder 
seam (b), as shown 
at left. 


Cut and adjust the pattern. Start at 

center back, cut along the horizontal 
line, and stop at the seamline. Then, 
from the shoulder, cut along the 
vertical line to the meet the first cut 
line. Place a piece of paper under the 
pattern. Slide the cut section straight 
up (a). The range of separation is from 
¥% to 1% inch, depending on the severity 
of the curvature. Keep the center-back 
line straight, and do not separate the 
pattern at the vertical line. Tape the 
section in place, as shown at right. 


Draw the new shoulder seam. Restore 

the shoulder seam by drawing a line from 
the neck point to the shoulder point at the 
armscye (b). Trim the excess paper. 





PROBLEM: Wrinkles below the Derriére 


Linda’s Solution: Wrinkles below the derriére can be caused 
by couple of different problems: a low or flat derriére or the pel- 
vis tilts forward slightly. Well-fitting pants fall directly from the 
fullest part of your derriére; this quick fix is a great way to get a 
perfect-fitting pair quickly and easily. 


Overlap the pattern 

from % to % inch and 
tape it in place. True the 
crotch curve through 
that area. You may also 
need to change the 
crotch-seam curve by 
scooping out the curve 
about % inch to % inch. 


Overlap the pattern, 
and tape. 


BACK 


















Draw a line 
from neck 
point to the 
shoulder 
point. 


Slide the cut 
section up, 
and tape. 





Correct the crotch curve. 


PROBLEM: Bodice is Too Wide 


Louise’s Solution: This technique is used when the neckline and length of 
a garment fit well, but the bodice circumference needs adjustment. You can 
control the garment circumference with a few easy alterations. If you want the 
circumference a little narrower, don’t start with a smaller pattern. This reduces 
the circumference of the garment, but it also reduces the neck size and short- 
ens the sleeve and body lengths. Start with the size you typically wear. 





Figure appears too wide 


Take in the bodice width. 


Mark and adjust the garment body. Adjust the Fold in a tuck. Take a tuck in the pattern front from the shoulder seam 
fullness in “No Man’s Land”—the spot along the to the hem by folding or cutting the pattern parallel to center front. 
shoulder seam halfway between the neck edge and Remember, the amount you remove from the garment front has to be 
the sleeve seam. You won't bump into any major removed from the same location along the shoulder seam on the back 
garment details there, and you can remove as much pattern piece. If you tuck out 1 inch from the front, you will actually take 
excess fullness as you want. To start, draw a straight out 4 inches from the garment in total. So, divide the amount you want 
line parallel to the center front from the shoulder-seam to remove from 
center down to the hem. the garment’s 
circumference 
by four to 
determine the 
width of the 


tucks. True the 
shoulder seams 
after making 
the vertical tuck. 
Use a ruler to 
draw a straight 
line over the 
cutting line from 
the neck edge to 
the armscye. 


ef 
| 
| 
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Drawa 
<_line from 
shoulder 

to hem. 
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Match the 
seamline. 


Fix the sleeve to match. When moving the 

garment in closer to your body, the sleeves 
become shorter, so you might want to lengthen 
the sleeve. Measure from the base of your neck, 
along your shoulder line, down your arm, and 
around the elbow to the bend at your wrist. 
Working with the front and sleeve patterns, 
place the sleeve on top of the front at a right 
angle, make sure the stitch lines along the top of 
the sleeve-cap seam match. Start at the neckline 
seam, and measure a Straight line down the 
sleeve to the hemline. Lengthen the sleeve as 
necessary to match your body measurement. 
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PROBLEM: Collar is Falling Back 


Louise’s Solution: If blouses tend to fall off your shoul- 
ders, and the collar falls back from your neck, the sleeve cap is 
most likely positioned improperly at the shoulder bone. The 
sleeve is too far back on the pattern in relation to the posi- 
tion of your natural shoulder point. Pin-fit your pattern to 
determine the amount of adjustment needed. The amount of 
tissue you transfer from the pattern front to the pattern back 
along the shoulder line should not exceed % inch. 





Collar falls backwards 





Reposition the shoulder seam. 
Decide which alteration needs to be made. Stand with your right shoulder next to a mirror. 


Use the index finger of your left hand to find your shoulder bone. Move your arm around to 
see that you have found the exact shoulder bone spot. Place a 12-inch ruler along the shoulder 
line from right below the ear lobe to your newfound shoulder bone. Is the ruler at a slight 
forward angle from the neck to the shoulder bone? Or is it straight? 


If the ruler is angled, use this pattern alteration. On the shoulder seam. Draw a new shoulder line from the 


a flat surface, position the front and back tissue corner of the neck/shoulder line to the dot. Carefully cut 
patterns with the shoulder lines parallel to each other this small wedge of tissue. Matching the cutting lines, 
but not touching. On the pattern front, mark a dot tape the tissue wedge to the pattern back. No seam 


along the armscye % to %inch away from the corner of — allowances need to be added. Skip to step 4. 


Cut the wedge off Flip and tape the 


% to *%inch the pattern front. wedge to the 


pattern back. 
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If the ruler is straight, use this pattern alteration. On the pattern 
front, draw the new shoulder line parallel to the tissue pattern 
shoulder line, cut this rectangular pattern piece off the front, and 


% to *inch 


\ 


— 





‘ Drawa line parallel to* 


, the original seam. 





Cut along the new line, 
and disregard 
the removed piece 


of tissue. Alter the vertical 


underarm-sleeve 
seams to match the 
shoulder adjustment. 
When you shift the 
shoulder balance, you 
have to do the same 
to the sleeve. Measure 
in the same amount 
used for the sleeve 
adjustment, and draw 
a line parallel to the 
vertical sleeve front. 
Draw the line from the 
corner of the sleeve/ 
underarm seam to the 
hem. If the underarm 
sleeve line curves, make 
sure that the newly 
drawn line curves in 
the same manner. Cut 
along the new line, and 
disregard the piece. 





<a—§ Sleeve front 
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\ 
, Cut off the piece. 





tape it to the shoulder line of the pattern back. Do not overlap the 
lines. There is no need to add seam allowances. This moves the 
shoulder line forward. 


Add the 
piece to the 
pattern back. , 


Add the same width 
to the sleeve back. 


It’s easier to drawa 

new parallel line to the 
back of the sleeve seam 
than to try to fit the tissue 
you just cut off the vertical 
front sleeve seam. Slip a 
piece of paper under the 
sleeve’s back seam. Again, 
if the sleeve seam curves, 
draw your new line parallel. 
Make sure your new line is 
the same distance from the 
cutting line as the tissue 
removed from the sleeve 
front seam. The sleeve will 
still fit the armscye, so no 
additional seam allowances 
are needed. The cap of 
the sleeve has now been 
rotated forward, and the 
underarm of the sleeve and 
side seam of the garment 
will still match. 


DECEMBER 2009/JANUARY 2010 41 


PROBLEM: Too Much Room in the Back 


Linda’s Solution: This method is for pants that are too full in the 
back. This is a problem that occurs if you have fairly thin legs or you 
simply do not care for the look of full-legged pants. Even if the pants 
fit well through the derriére, the leg width may still need to be reduced 
right below the fullest part of your derriére. 





Unflattering drape 


Mark and cut the pattern. On the back pattern piece, draw a horizontal 

line perpendicular to the straight of grain, starting about 1 inch below 
the crotch point and extending to the side seam. Cut along this line, and 
separate the top and bottom pieces. 


Remove the extra width. Working 

on the leg portion only, draw a 
vertical line in the center of the leg 
from the top to the hem. Cut along 
the line. Overlap the two pieces the 
amount you want to reduce the 
width, and tape them together. A 
typical amount is about 1 inch, but 
you can add more if desired. 


Draw a line 
perpendicular 
to the grain, 
and cut along 
the line. 
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For more fitting tips from Linda and Louise, 
visit ThreadsMagazine.com. 


Log On 
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Eliminate bulk from back pieces. 


Reattach the pieces. Tape the lower 

leg portion to the pants top, but keep 
the side seam aligned. Tape a piece of 
paper under the upper inner-leg portion. 
Draw a new curved line from the crotch 
point, connecting smoothly to the inner 
leg seam. 





Illustrations: (patterns) Maryellen McGoldrick; all others, Rosann Berry 
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Transform everyday garments with show-stopping trim 


BY CAROL ZENTGRAF 


ou can give any garment or ac- 

cessory a designer look just by 

adding the perfect finishing touch. 
Whether it’s for a subtle upgrade—a 
professional-looking waistband, gor- 
geous bound edges, a decoratively 
finished hem, a perfectly crisp, piped 
edge—or a garments crowning glory, 
beautiful trim makes all the difference. 
Trim also adds a great personal touch 
to ready-to-wear. 

For subtle effects, select trim that 
closely matches the color and texture of 
the fabric. If you want trim that stands 
out, go bold with color, scale, or fiber 
type. Always select trim that has care 
requirements similar to those of your 
base fabric. 

On the following pages, I share a few 
of my favorite trim options and infor- 
mation on how to care for them. I also 
show you how to make passementerie, 
fan-pleated bands, piping, and looped 
soutache details to create your own 
unique looks. 

The next time youre looking to dress 
up a basic design, look to trim to take it 
to the next level. 


Carol Zentgraf writes and teaches in 


Peoria, Illinois. 
continued >>> 
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The term “passementerie” can refer to a surface embellish- 
ment ora trim. Passementerie trim includes heavy embroi- 


Sen ee PB oada, pearla, sees 


deries, braid, tinsel, beads, and lace. It’s typically made from Beads, pearls, and sequins are sewn to 
a combination of several trim types—especially braids and ribbon and lace in a wide range of deco- 
cord. It can be sewn in place by hand or machine. Apply rative designs. Strands of strung beads, 
passementerie directly to the garment or apply it to a sheer pearls, and sequins can also be couched 
base to appliqué in place later. in place along edges and seams or ap- 
Passementerie has a very intricate look that you can re- plied in decorative patterns. To prevent 
create by combining trim pieces. If you don’t want to use beads from falling off trim ends, tape 
trim as the base, you could use a ribbon or a fabric strip. and cut trim 1 inch past the desired end- 


ing point. Carefully remove the beads 
up to the desired end point. Insert the 
thread tail through the eye of a hand 
needle, and stitch through the tape 

COMBINE TRIM TO MAKE YOUR OWN PASSEMENTERIE abe Geng beads taorereaireda 


securely, and trim the excess tape. 


Care: Passementeries are available in a variety of fiber types. 
Always check the bolt for care instructions. 


Find and mark your base center. Fold the base in half 





or mark it with a temporary fabric-marking tool. Center Care: Hand-wash in cold water and 
the first trim on the base, and sew it in place close to the mild soap, and let it air dry. Do not dry 
trim’s edge, as shown below (left). clean because the process can remove janciand Seadand 
the coloration. seed bead bugle bead 


Apply complementary trim. Center the second trim on the 

base. lf you want the passementerie to be symmetrical, 
make sure the trim is aligned precisely. Sew the trim in place Cr 
close to the trim’s edge, as shown below (center). Layer as Sy id 
many trims as you like. 


Fringe is available in a wide variety of lengths, fibers and styles. It can be at- 
tached to decorative tape, ribbon, or braids. Or, you could attach it to a plain 
tape that’s inserted in a seam or covered with flat trim. Varieties of fringe 
Sew the first trim Completed include bead, bullion, chainette, and pom-pom, and they can be made from 

to the base. passementerie feathers, leather and suede, cotton, and other fibers. Chainette fringe is ideal 
for making tassels. Many fringes come with a pull string across the bottom of 
the fringe that prevents the fringe from tangling on the bolt; do not remove 
this cord until the fringe has been sewn in place. If your fringe doesn’t have this 
cord, prevent the fringe from getting tangled or getting caught in the stitching 
by applying a strip of low-tack painter's tape across the ends. 


Conceal any unfinished edges. Use another strip of trim 
or ribbon to hide unsightly edges, as shown below (right). 


Sew the second 
trim to the base. 


nn 


iit 


Care: Long, delicate fringe may tangle if washed. For best results, remove it 
before laundering or use it only on garments that will be dry-cleaned or gently 
hand washed and air dried. Be sure to check the care requirement on the bolt to 
determine whether or not the fringe can be laundered. Wrinkled rayon or other 
delicate fringes can often be straightened by steaming with an iron or steamer. 
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Looped fringe 
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Photos: Sloan Howard 


OB naid. Rayon braid 


Braid is made by intertwining yarns of 
fibers such as rayon, wool, cotton, che- 
nille, mohair, silk, jute, and leather. It 

is available in a wide variety of widths 
and designs, ranging from plain to 
fancy. Use it to finish edges or for 
surface embellishment. It can also be 
sewn over a plain fringe header. 


Care: To avoid puckering the fabric 
after laundering, preshrink braid before 
applying it to the fabric by soaking it 

in water that is the same temperature 
that will be used to launder the fin- 
ished garment. If you plan to tumble 
dry the garment, place the braid in 

a lingerie bag, and tumble-dry it; 
otherwise, let it air dry and then press 
if needed. 


Victorian scroll Fancy scroll 


Soathers and fur 

Feathers (faux and real) are typically edged with tape to be sewn into a seam 

or made into boas to be hand stitched in place. Use feathers for novelty accents 
and on collars. Cut between the feathers on feather trim. Fur trim (faux and real) 
is also typically edged with tape. When cutting fur trim, cut through the backing 
and not through the nap itself. When applying fur trim without a fabric header, 
stitch through the fur using a medium long stitch length; use a blunt-tip needle 
to pull the fur out of the stitching line and hide the stitches. 


Care: Fur and feather trim should not be laundered. They should be applied with 
snaps, buttons, or hook-and-loop tape for removal when laundering the finished 
product.A cool blow dryer can be used to fluff the trim and remove dust. 


Fur and leather trim 





Feather trim 3 





Feather fringe 
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Sometimes called “chromspun grosgrain,” petersham has 

a grosgrain rib texture. Some have a moiré finish. Unlike 
traditional grosgrain ribbon, petersham features a scalloped 
edge that allows you to smoothly shape it without puckers 
or creases. It is ideal for skirt and hat bands, as well as for 
internal bands on garments. Petersham's moldability makes 
it perfect for creating decorative trim. 


Care: Petersham is available is a variety of fiber types. Check 
the bolt for care instructions. 


CREATE A FAN-PLEATED BAND WITH PETERSHAM 


Mark %-inch-wide petersham. Make four marks spaced 

58 inch apart along the ribbon’s edge on the wrong side. 
Repeat on the opposite edge 1 inch beyond the original 
marks. Repeat down the ribbon, alternating sides, as shown 
below (left). 


Sew the pleats. Fold pleats, matching the four marks 
along one edge. Hand-sew them together, as shown 
below (center). 


Repeat for each set of four marks, as shown below 
(right). Flip the trim over to the right side. 






Hand-sew 
the marks. 





Mark the 
petersham. 


Completed 
fan-pleated band 
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Siping Cording with flange Cording , 


Piping is cording (see “Cording” at right) that has been 
wrapped in fabric to cover the cord and create a flange. It’s 
available in a wide range of colors, but you can make your 
own with bias-cut fabric strips if you can’t find what you're 
looking for. 


Cording is made of 
twisted or braided 
fibers in a variety of 
sizes. Use it to create 

corded buttonholes, surface 
designs, loops, frog closures, ties 
and decorative looped edges. You 
can also use it to make belts and wo- 

ven strips. Plain cotton cording is used to 
make piping. 








Care: Follow the care instructions for the fabric or trim 
covering the cord. 


MAKE PIPING FROM A BULKY FABRIC OR TRIM 


Cut the pieces. Cut a bias strip wide enough to wrap around 

the cord, or use a ribbon the same width. Cut a second bias 
strip from lightweight fabric that is twice the width of the 
desired flange. 


Care: Refer to the manufacturers recommended 
care instructions. Prewash or dry-clean if necessary. 


Sew on the flange, as shown below (left). Center the flange 
strip Ys inch over one edge of the fabric or trim’s wrong Side. 
Sew in place along the flange’s center. Press the flange in half. 





Insert the cord. Wrap the fabric or trim around the cord. Sew 

in place using a piping or zipper foot, as shown below (right). (0) on. eyv ( ( ( i“ 
Bullion trim is also referred to as “goldwork” and “French wire trim.” It’s made 
from coiled metal wire sewn in a pattern. Vintage versions made from true 
metal weigh more. To avoid breaking needles, hand-sew them in place. They 
are typically found on vintage military uniforms and period costumes. 


Sew the flange. Insert the cord. 


Care: Remove this trim before washing your garment. Avoid dry-cleaning as 
the process tarnishes vintage metals. 











Lace trim is available in a variety of designs, edge styles and widths. It can be 
flat or gathered along one edge. Some lace trims are embellished with ribbon, 
pearls, or beads. Many laces are cotton, silk, or rayon and can be dyed to match 
any fabric color you choose. 


Care: Because there are so many types and styles, care requirements vary ac- 
cording to fiber content and whether the lace is machine-made or handmade. 
Delicate, antique, and handmade laces should be gently hand washed in mild 
detergent and air dried. 

Silk Venice lace 





Completed piping 
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Gimp (or “guimp”) is a flat 
braid that is available in pat- 
terns ranging from plain, single 
colored to multicolored in intri- 

cate patterns. It is used in the same 
manner as other flat braids: to cover 
seams, edges, and unsightly construction 
elements. Gimp stretches easily, so avoid to 

avoid puckering, do not pull it taut as you sew; 
instead ease it under the presser foot as you stitch. 










Care: Consult the bolt to determine whether this trim 
should be dry-cleaned or laundered. Be sure to match the 
care requirements of the trim to the fabric. 


Rococo 


Rococo trims feature clusters of rosettes, flowers, bows and fringes on ribbon. 
They are typically ornate and combine several layers of various trim types. 
Use them for a dramatic embellishment; they’re perfect for costumes and 
other bold ensembles. 


Care: Consult the bolt to make sure that it isn't made of unwashable fibers. 
Hand wash in cool water with mild soap, and air dry. 





Susde-nd: taeda 


Suede and leather (real and faux) are available as strips (flat and braided) 
and as fringes. Use them for accents on garments made of medium to 
heavyweight fabric. Use double-sided self-adhesive basting tape such as 
Collins Wonder Tape by Dritz to secure the trim for sewing. Remember, pins 
leave holes, so use clips to hold pieces together. Avoid backstitching or rip- 
ping seams. For smooth sewing, use a Teflon, walking, or roller foot. 


Care: When pressing, always use a press cloth. Remove trim before laundering. 


Leather 











Panbaels 


Soutache is a narrow braid woven into a herringbone pattern 
around two strands of piping inside the braid. It comes in 
many colors and fibers. It’s used to create decorative details 
on garments and is often applied in intricate looped motifs. 


Care: Soutache is available is a variety of fiber types. Follow the 
manufacturer's care instructions. 


USE SOUTACHE TO CREATE LOOPED DETAILS 


Expose the inner cording. Unravel the soutache at the end 
to expose the cording inside. 


Pull the cord. Holding one cord firmly with one hand, gently 
push the soutache away from you with the other hand, 
pulling the cord toward you. A loop will begin to form. 


Position the loop. Push the loop up the soutache by gently 
nudging it up the trim. Secure it with a pin. To loop in the 
opposite direction, pull the opposite cord and repeat. Secure the 
loops with fabric glue, and sew them in place by machine or 

hand. 


SOURCES 

The antique metal 
fringe and bullion trim 
shown were supplied 
by Tinsel Trading 
(TinselTrading.com). 
All other trim was 
supplied by MJ Trims 
(MJTrims.com) and 
Expo International 
(Expolntl.com). 
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Add great design 
detail to a skirt hem 
with exceptional 

rectangular godets. 
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henever I travel, I take the op- 

portunity to look for designs 

and designers not readily avail- 
able in the United States. So when I was in 
Finland, a Marimekko shift with an unusual 
rectangular-godet hem caught my eye. Most 
Marimekko fabrics and designs you find in 
the US. feature bright colorful prints, but the 
Marimekko dress I bought is a simple black 
and white jersey stripe. Its pizazz comes 
from its unusual godets. 


TRY A RECTANGULAR GODET 

Unlike typical triangular godets that are set 
into vertical slits in a hemline, rectangular 
godets are set into horizontal slashes on 
the front- and back-skirt side seams. It’s a 
straightforward design, but it forces you to 
think outside the box. Plus, this rectangular 
godet adds intrigue and movement to an 
otherwise basic hemline. 

Although the original godet inspiration 
was found in a dress, I'll show you how to 
make a simple, versatile pull-on knit skirt 
that features an elastic waist and rectangular 
godets at the hemline. In a lightweight knit, 
it’s perfect for a barefoot stroll on the beach. 
In a heavier fabric, it looks just as good 
paired with boots and layered sweaters. De- 
pending on the fabric you choose, you could 
wear this skirt year round. 


Claire B. Shaeffer teaches, writes, and inspires 
from her Palm Springs, California, studio. 


MARIMEKKO, A DESIGN TEAM 


Founded in 1951, the Marimekko Corporation 
is a leading Finnish textile and clothing 
design company that became famous in 

the U.S. when Jacqueline Kennedy bought 
eight dresses and wore them throughout the 
1960 Presidential campaign. 

Marimekko made other important 
contributions to fashion, but the brand is 
primarily known for its brightly colored 
printed fabrics and simple styles. 
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Make the pattern 


This pattern will fit most figures without the need for changing the side seams, 
slashes, or godets because it’s based on your hip measurements. 


Measure your hips. Add 2 inches for ease and 1% inch for the seam allowances. 
Divide this measurement in half to determine the front and back skirt widths. 


janine af 
Waist 


SKIRT PATTERN, 
FRONT AND BACK 
(CUT 2) 


Measure from 
your waist to 
the top of your 
knee at center front. 
Add 2% inches for 
the casing at the 
waist. You may 
want to add 2 more 
inches and adjust 
the length at the 
waistband after 
you've machine 
hemmed the skirt 
and before you add 
the elastic. 



























Skirt width = Hip + 3% inches + 2 


Side seam 
Side seam 


Mark the slashes 
for the godets. 
The slash is 6% inches 
long and 9% inches 
above the hem edge. 


6%-inch godet slash 


Side seam (3 inches) 


6%-inch godet slash 


Side seam (3 inches) 


Skirt length = Waist to Hemline measurement + 2% inches + 2 inches (optional) Qh 
inches 


Hemline 


Cut 27-inch-wide and 
g%-inch-long godets. 
This width is slightly wider 


than the finished godet, gh 
inches 


GODET PATTERN 
(CUT 4) 


but it allows you to cut off 
any excess when the godets 
meen in Reeded: 





27 inches 
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Cut and mark your fabric 


Use your new pattern pieces to cut the fabric. Choose a knit 
jersey or an interlock fabric. The skirt is particularly attrac- 

tive when sewn in a horizontal stripe. Most sizes can be cut 
from 1% yard of 54-inch-wide knit. You'll also need a piece of 
lightweight fusible-knit interfacing to support the slashes and 
elastic for the waist. 


From your knit fabric, cut a skirt front and a back using 

the pattern you made from your measurements. Then 
cut the four godets. At the top, align all the godets on the 
same stripe. 


Cut four 1-inch circles and four 1-inch squares from 
lightweight knit fusible interfacing. Set them aside 
for use before cutting the slashes. 


Mark the slashes on both the front and back sections. If 
the fabric is a horizontal stripe, mark the beginning and 
end along a single stripe. 


Fuse a square to the skirt’s wrong side at the beginning 
of each slash and a circle at the end, as shown below. Cut 
along the slash marks, stopping inside the interfacing circle. 


Interfacing circles and squares 





Side 
seam 





ame lic) ——=——— —_,,£,£* Pilaceapin 
so) inches ER 6) 1101165 to & 
Soon NE the ight of 
meme the end. the first pin. 


i Tl Se 








Measure and mark one long edge on each godet 
9g inches from one end with a pin. Place a second 
pin 6% inches away from the first pin, as shown above. 
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Assemble the skirt 


This is where you think outside the box. When you’re sewing the 
godet, the edges are aligned, but they don’t end together. That’s 
the way it works; you'll see it isn’t a mistake. 


With right sides together, align the top slash edge in the skirt 

with the top godet edge. Match the first godet pin to the fused 
circle. Match the second pin to the fused square, which is the side- 
seam edge. Align the raw edges. The godet is shown in gold below. 
Here, the skirt was folded over at the first pin. Stitch from the 
second pin to the first pin and then on to the left godet edge. 


— 


SKIRT (RS) 









GODET (WS) 


ag Second pin 


——— ; : 
— eee Old over. , 
es SKIRT (WS) : 
— = i vs — _ a | 
G8 SKIRT (5) ———————d ~~ | 
aaa SO r= —_ - | 

| 

l 

| 
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Straight-stitch with a 

%-inch seam allowance. 
Start sewing % inch in from 
the side-seam edge. Part 
of the top horizontal godet 
edge becomes a section of 
the side seam. As you near 
the end of the slash, taper 
the seam allowance on the 
skirt to less than % inch to 
avoid a pucker. This is easier 
if you stitch with the skirt 
on top. 








Photos: (p. 48 and p. 51, top right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard. Illustrations: Claire Shaeffer 


DKNY 


Styling credits: (p. 48, left) Orange tank—Hugo by Hugo Boss (Macys.com), Necklace and sunglasses—Anthropologie (Anthropologie.com), Shoes—Aldo (Aldo.com)); (p. 48, right) Sweater—Urban Renewal (UrbanOutfitters.com), Turtleneck 


(Macys.com), Tights—Hue (Macys.com), Shoes—Aldo (Aldo.com), Handbag—Alfani (Macys.com); (p. 51) Top—Banana Republic (BananaRepublic.com), Earrings—Aldo (Aldo.com), Handbag—Zara (Zara.com) 








Sew the remaining godets to 

the skirt in the same manner. 
The front and back each have two 
godets. Measure the unstitched 
section of each godet, and trim it 
to 9% inches. 


Overlock the godet seams. 
Use your serger to overcast 
the raw edges. 


Stitch the side seams. Pin and 

baste the side seams, matching 
the stripes and seams. Straight- 
stitch a %-inch seam allowance. 
Then, overlock the edges. 


Ready to cruise 

in a mini stripe, 

this tropics-ready 
version was sewn 
ina knit from 
Sawyer Brook Fabrics 
(SawyerBrook.com). 








HEM THE SKIRT, AND FINISH THE WAISTBAND 





Turn under the hem allowance on the long edge of each godet a % inch. Depending 
on the weight of your fabric, you can fuse a %-inch strip of lightweight fusible knit to 
the wrong side of all hem allowances to prevent them from rolling. 















= 


, erent meee <q «Elastic casing 
From the right side, use a twin needle to stitch the ia OR ee ee eee = ao oT 
hem. Slightly loosen the top-thread tension. Sew = ef fr a ce 
a generous % inch from the fold. Continue around the . o en ie 


skirt in the same manner to hem the front, back, and 


finally, the godet ends. Side seam 


Try on the skirt. Adjust the length, 

and mark the waist. Turn the casing 
inside, stitch, and insert the elastic as you 
typically would. Press the skirt. 
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Use nuno felting to make flat 
fabric for sewing, or skip the 
sewing entirely, and mold 
garments right out of the 
fiber. One touch of this soft, 
luxurious fabric and you'll fall 
in love with the shine of silk 
lighting wool fiber. 


, 
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ore than a decade ago, I was in- 

troduced to “nuno felting’—the 

act of merging wool fibers with 
silk fabric. The process produces a soft, 
luxurious, texture-rich felt fabric from 
which I’ve made everything from scarves 
to wedding dresses. 

But I was amazed to discover that you 
can also nuno-felt seamless garments: 
Instead of laying a pattern out on the 
fabric and cutting around it, you can 
make a pattern out of a plastic sheet and 
felt around it. 


HOW NUNO FELTING WORKS 

Nuno felting begins with wool roving lay- 
ered over a lightweight silk fabric. When 
water and soap are added, the wool 
shrinks, and as it does, it penetrates the 
silk, which bubbles and gives the nuno a 
unique texture. For example, China silk 
looks like crackled paint shining through 
the matte wool fibers, while chiffon 
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shows through like a misty haze. Regard- 
less of its appearance, nuno is always 
lightweight and soft because when the 
wool locks into the silk it doesn't take on 
the stiffness and weight often associated 
with felted fabric. Nuno can drape and 
even have sheer properties when areas of 
the silk are left to show through. 


GETTING STARTED 
Whether youre interested in making nuno 
yardage or a seamless garment, it’s best to 
start by making a felted sample because it’s 
a good way to familiarize yourself with the 
process. If your goal is to make a seamless 
garment, use the fibers you intend to use in 
your garment in your sample; the sample 
will show you the amount of shrinkage you 
can expect—an important step for planning 
a seamless garment. 

If youve tried everything the textile-art 


world has to offer, youll love this technique. 


If youve never ventured into the area of 





Nuno felting marries the qualities of silk and 
wool to produce a beautiful reversible fabric. 
Depending on the silk you use, the felt can be 
shot with shiny vibrant chips of color as shown 
in the China silk-merino wool felt above or 
dusted with the fine texture of chiffon as shown 
on the jacket at far left. 


textile manipulations, this is a good place 
to start, but beware, it can be habit form- 
ing. Felt a flat sample to practice the felt- 
ing technique; then progress into felting 
a simple seamless hat or vest. In no time 
you could be making more complicated 
seamless garments such as the jacket 
shown on the opposite page. Whether 
you make your own gorgeous fabric or a 
stunning seamless garment, nuno felting 
offers a great opportunity to expand your 
sewing horizons. 


Linda Veilleux (LindaVeilleux.com) felts, 
designs, and teaches in Vermont. 


continued >>> 
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Make a felt sample 


| recommend making a 12-inch-square sample using 
silk gauze, chiffon, china silk, or paj (available at 
DharmatTrading.com and ThaiSilks.com). | purchase 
white silk and dye it myself. For very lightweight tops, 


jackets, and skirts, | use a 3.5mm to 4.5mm weight. This 
is also a good choice for beginning felt makers; heavier 
fabric creates more texture, but it takes more time and 


experience to master the process of felting it. 


MAKE A FIBER AND PLASTIC SANDWICH 








s on elastic sheet a." , 
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Bu bble wrap 





Lay a 14-inch-square, %-inch-high bubble 

wrap, bubble-side down, on a large work 
surface. Then cover it with ao.5ml or o.1ml 
strength plastic sheet (available at any paint 
store); anything thicker is too thick. 


Remove the silk’s selvage, and lay the silk 

in a visually appealing manner over the 
plastic sheet. If your silk piece isn’t large 
enough to cover the desired area, overlap the 
raw edges % to 1 inch to piece it together. Spray 
it with soapy water to dampen and prevent it 
from moving. 


Lay wool roving or batting over the silk. 


WOOL ROVING 


54 THREADS 

















An open area 
in the silk 

was created 
when the 
wool fibers 
were laid ina 
lattice pattern 
over a printed 
silk fabric. 





Lay the wool over the wet silk evenly in one 

or two directions. Wool roving is a rope of 
equal length fibers all in one direction. Wool 
batting is combed in both directions and looks 
fluffy and more like a blanket. It takes very little 
wool fiber, just 1 or 2 grams. You can use either 
type; both are available at PacificWoolAndFiber. 
com, BlueGooseGlen.com, Fibrecrafts.com, and 
NortheastFiberArts.com. 


Styling credits: (p.52) Jeans—Anne Klein (Macys.com), Tank—Eloise (Anthropologie.com), Necklace—Anthropologie (Anthropologie.com), Earrings—Monet (Macys.com); (p. 54) Top—Banana 


Republic (BananaRepublic.com), Earrings and bracelet—Liz Claiborne (Macys.com); (p. 56, inset) Pants—Liz Claiborne (Macys.com), T-shirt—Banana Republic (BananaRepublic.com) 


Wet the stack again. Use warm water and soap Lay a plastic 


(glycerin bar soap, olive oil bar soap, and Ivory sheet on top. 
Snow liquid work well). Soap is alkaline and has a Then rub the 
high pH value, ranging from 7 to 10, compared to bubbles out as 
wool fibers, which are around 4 to 5. As the pH of much as possible. 


wool rises, the soap’s alkalinity swells the scales on 
the wool, causing it to tangle. The warm water, soap, 
and agitation are the necessary combination for the 
felting process. 





FORM THE FELT 


Roll the sandwich 

around a beach 
noodle or a rolled 
towel. Roll in the 
direction of the 
majority of fibers 
(lengthwise). Then 
tie the roll to secure it. 


Tie the roll. to 
secure it. 


Roll the sandwich. eee e AUEATL LiL LP? 





Begin a series of rolls from each of the four sides. Wrap a towel around the Unroll and lift the sample to turn the bubble wrap 
roll, and then roll it back and forth (massage it) for 15 minutes. Unroll the over (now the bubble side is up). With plastic still 
sandwich, reroll from an adjacent side and massage it again for 15 minutes. on the sandwich, squeeze it for 3 to 4 minutes, starting 
Repeat the process from the next adjacent side and finally from the side from the center and working your way to the ends to 
opposite from where you started. push some of the soap out. Check to see how the wool 
is adhering to the silk, and take the plastic sheet off. 


/ 
WCET eel ala =§©6You know you've felted enough when you pinch the 
’ ¥ . ; 
ie h 2 surface and the fibers are firmly matted and stay locked. 
Pe |S Roll the sandwich again, and squeeze for 2 to 3 more 
minutes. Sprinkle more soap and hot water over the 
sample, roll and squeeze again. Then let it rest and cool. 


When the sandwich is cool, rinse the felt. Then 
wring it, or use a centrifuge to extract as much 
water as possible from your sample. Block the sample, 

allow it to dry flat, and then press. 





www.threadsmagazine.com DECEMBER 2009/JANUARY 2010 55 





The jacket 
above is 
seamless 
because it 
was felted ina 
jacket shape. 
The jacket at 
right was made 

from flat felt 
and sewn with 

seams and a 
regular pattern. 
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Felt a seamless jacket 


Just about everything about making a seamless jacket is the 
same as making a flat sample except for one thing—the resist. 
The resist is the seamless pattern and becomes one of the layers 
in your sandwich. 


Use the flat sample to make the necessary calculations. You can 

figure how much to enlarge the pattern and how much yardage 
and fiber you'll need for your garment mathematically. Use your 
sample and my worksheet (see “Make the Resist” above) to calculate 
the shrinkage percentage. 


Use the calculations to help determine the size of your 
pattern. You'll want to make a simple cut-on sleeve silhouette 
large enough to shrink to the right size. 








The resist Pd Plastic sheet _ a 






- hh 


the plastic Bubble wrap 


sheet and 
the silk 


Cut the bubble wrap 6 inches larger than the resist, and lay it 
bubble-side down on a large work surface. Cover it with a plastic 
sheet, and lay the resist in the center. 


Photos: (pp. 52; 53, right; and 56, left) Jack Deutsch, stylist: Jessica Saal; all others, Penney Calacci. Illustrations: Maryellen McGoldrick 


Start with the jacket back. Cover the resist 

on the jacket back with a layer of silk. The 
resist is only one piece, so when | say “back” or 
“front,” | mean one or the other flat side of the 
same resist. Then continue to layer materials as 
you did on the sample, on one garment section 
at a time. Then wet the sandwich with warm 
water and soap. 


Lift and flip the resist stack over. Hold the 

two plastic sheets together, and carefully 
flip the resist. With the wool layer now under 
the silk layer, remove the top plastic sheet. 
Repeat the process for the front except extend 
the center front edge 2 inches toward the other 
side for an overlap front opening. Complete the 
layering of one front side first and cover it with 
a plastic sheet before you repeat the process for 
the other. Wrap the fibers around the sides and 
shoulder edges of the resist. Cover the front 
with plastic, and rub the bubbles out. 


Wrap the fibers around the sides of the 
resist to form the shape of the jacket. 





Work on the sleeves. If you need table space, roll the body to one 

side, and start the sleeve. Lay plastic under the sleeve part of the 
resist, and build your sandwich. Then turn it over the plastic-covered 
front, and build another sandwich on the opposite side of the same 
sleeve, and cover it with plastic. Repeat for the other sleeve. Cross the 
sleeves over the jacket front and then roll and rub, as described in 
step 2 on page 55. 


» Cross the sleeves 
» over the body. 


>. — 
7 DQ) 
- - 


Roll. individual areas to shrink 
them more if desired. 





Unroll the 

sandwich, cut 
the jacket hem 
open as shown, 
and remove the 
resist from the 
center. Sprinkle 
hot water and 
soap over the 
garment; then 
roll and squeeze 
some more. Cut 
the sleeves and 
collar open. 


Cut the hem open. 





Check the size of your garment. If it is still too big, repeat step 
7. lf needed, you can roll individual areas on the bubble wrap to 
shrink them more. 


When the garment is the size you want, rinse it, stretch it into 
shape, centrifuge or blot it, shape it again, and let it dry flat. Use 
your steam iron to shape it as well. 
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Careful inspection 
of a Lanvin gown 
by technician Paul 
Harrison is the first 
of many during 
the gown’s time at 
Madame Paulette 
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Go behind the scenes at New York’s Madame Paulette to 
see how treasured garments are renewed 
BY KENNETH D. KING 


hen you have a $70,000 couture gown to dry- 

clean, you dont just drop it off at the corner 

cleaners. You take it to a place that satisfies 
the likes of Barbara Walters, Martha Stewart, Anna 
Wintour, and Melania Trump. They put their textiles in 
the skilled hands of Madame Paulette, a custom couture 
cleaner who this year, celebrates 50 years of cleaning and 
caring for the garments of their famous and discerning 
clients. Couture houses such as Chanel, Christian Dior, 
Fendi, Gucci, Hermes, and Vera Wang are included on 
their prestigious client list because they are known to 
maintain and preserve the integrity of the finest gar- 
ments in the world. 

In the fashion world, reputation is everything, and 
Madame Paulette is known as the dry-cleaner of choice— 
as well as the authority on fabric restoration—among 
designers, celebrities, museums, and auction houses. John 
Mahdessian, its third-generation owner, thinks nothing 
of responding to clients and garments in distress, be it 
around the corner or around the globe. 

To discover how meticulously crafted garments are 
healed, I visited Madame Paulette on Manhattan's Up- 
per East Side and its plant in Long Island City. In these 
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workrooms, spots and snags disappear and lost beads 
miraculously reappear. Gowns in distress are returned to 
their owners in pristine condition. 

Here, we'll follow a canary yellow, silk crepe Lanvin dress 
through the steps of its special-care cleaning to understand 
this fascinating process. This type of treatment is typically 
applied to two types of garments: exquisitely designed and 
executed couture garments and vintage and/or keepsake 
garments that are of sentimental value to their owners. 

We'll also witness the restoration of an Oscar de la Renta 
beaded cocktail dress after stains and tarnished beads 
threaten to ruin it. Not every cleaner has the equipment, the 
experience, or the courage to take on items of this quality. 
When a local dry-cleaner tells you to remove the feathers 
from your gown before they Il clean it, you'll know your op- 
tions. You dont have to live in New York City to take advan- 
tage of Madame Paulette’s services; they work with clients 
from around the world, so if a cherished garment youve made 
runs into trouble, the situation is not hopeless. If there isn't a 
couture cleaner in your town, you know where to go. 


ELT. professor, and designer extraordinaire, Kenneth D. King 
knows all the best places to take your garments for care. 


continued >>> 
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Follow a special-care garment 


Designer garments—both couture and vintage—deserve the care that keeps them beautiful for many decades. Every step in their care and 
cleaning is important; it starts with meticulous preparation and ends with perfectly executed finishing. 


When a special-care garment arrives at Madame 
Paulette, it’s inspected for spots and stains. If any 
are found, each spot is marked with a color-coded 
arrow, as shown at right, for pretreatment. A 
detailed inspection occurs after every step in the 
cleaning process. 


STAIN 



























The pretreatment process 
includes analyzing the stain 
ona spotting board, which 
resembles an ironing board 
with a porous narrow end 
attached to a high-powered 
vacuum. The vacuum has a 
nozzle with different heads 
that emit steam, water, 

or air, depending on the 
nature of a specific stain. A 
foot control for the vacuum 
allows the operator to keep 
his or her hands on the 


There was only one 
arrow affixed to this 
Lanvin beauty; it was 
placed near the hem 
and next to a ruffle. 
The technician applies 
the appropriate spot- 
removal agent to 

the fabric witha 
cotton swab. 


Then, the spot is removed with 
a nozzle, spotting board, and a 
combination of steam and air 

without leaving a telltale ring. 
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garment from start to finish. 


This gown doesn’t 
have any fragile 
detailing, so it’s put 
into a mesh bag to 
prevent abrasion 
and fabric bleeding. 
It then goes into a 
cleaning machine 
that resembles an 
oversize washer. 





Soft molded pleats are discovered by presser Spiros Pouhronakis 
as he refers to a photo of the original gown. Natural fibers 
resist permanent pleating, so they get repleated every time the 
garment is cleaned. He starts slowly, building the soft pleats 
back into the gown with his fingers as he presses. 





Photos: Kenneth D. King 


en a 


The finished gown looks 
exactly as it did on the 
Paris runway. j 





A pressing machine 
(shown above and at 
left) favored for tailored 
clothing can press 
shoulders, sleeves, and 
ensure a perfect finish 
across the back of a 
tailored jacket. 





A lightweight iron (shown below) operates on compressed steam 
and is easy to maneuver, so it rarely touches the garment and 


produces a flawless finish. 
Bi i | Fa 


; 








To preserve all the | ] | 
work that went into | q P 
its restoration, the i) 

gown is packaged in ) ; 

special bagging. J y 
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Perspiration has reacted 
with the bead coating 
and caused staining 
under the arms and on 
the neckline. 


CLEANING CHEMISTRY 


During the time | spent at Madame Paulette, | was 
told repeatedly that many garments are ruined by 
people trying to treat stains or mitigate damage 
before getting it to a cleaner. It’s best to get the 
garment to the cleaner promptly and tell them (if 
possible) what the stain is; you’ll stand the best 
chances of being able to reverse any damage. 
That said, Madame Paulette does make 
a professional stain-removal kit (available 
at MadamePaulette.com) for on-the-spot 
emergencies. Each kit contains blot cloths, rinse 
cloths, and special-formula cloths for each of the 
following three specific stain groups. Some stains 
are a combination of these types and require 
multiple formulas with rinses between. The rinse 
cloths are made with distilled water to prevent 
water spotting—a good tip to remember if you try 
to remove a stain at home. 


Earth-based stains: 

Alcoholic beverage/liquor, fruit juices, black coffee 
and tea, jelly, jam, honey, syrup, soft drinks, soda, 
toothpaste, vegetable juices, and white wine. 


Protein-based stains: 
Blood, dairy/milk products, perspiration, and 
bodily fluids. 


Oil-based stains: 

All cooking oils, bacon grease, lotions, creams, 
mayonnaise, mineral oil, motor oil, grease, salad 
dressings, skin/hair oils and gels. 


THREADS 


Observe a restoration 


Here, every detail on a damaged Oscar de la Renta cocktail dress gets strict 
attention to restore the dress to its original glamour. 


At the tailor’s shop, 
damaged beads are 
removed first. Multiple 
inspections ensure that 
every bead is checked 
and not one element 

is forgotten. 






















With water, steam, compressed 
air, and chemicals, technician 
J.R. Riley gradually lightens 

the spot. With more than fifty 
years of experience, he knows 
how to identify fabrics, stains, 
and the chemicals that will 
remove them safely. 


This stain proves to be stubborn, 
so the dress is soaked overnight 
ina bath of water and chemicals. 















The dress is removed After the dress 
from the bath and has dried, J.R. 
hung ona hanger sprays on a fabric 
the next day. J.R. conditioner to 
then spray-rinses it restore the silk’s 
and allows it to drip original luster. 
dry, so the excess Another trip 
water runs out. to the drying 
cabinet follows. 





The dress is placed 
in a cabinet where 
warm air is blown 
at it from all 
directions, gently 
and safely drying it. 





Once the beading has been 
completed, the master 





Darkened and tarnished silver bugle beads presser finishes the job with 
required a trip to the tailor’s shop, where ; a combination of ironing : 
they were painstakingly replaced by hand. ee and steaming. The gown is — 
This two-week-long process involves opening then placed on a padded 

the dress lining and duplicating the pattern ¥ hanger, steamed one more 

and look of the original beading without yg time, inspected, and then 


distorting the hang of the dress. Poe returned to its owner for 
’ another evening out. 
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BY CONNIE LONG 
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Sew a sweater 


| How to work with sweater-knit yardage for 
custom cardigans, pullovers, and more 


and-knit sweaters are wonderful, 

but if you arent a knitter or youre 

strapped for time, you can still cre- 
ate gorgeous sweaters by using your sewing 
skills on purchased knit fabric. Sweater 
knits are available in a variety of weights, 
textures, and fibers that translate beauti- 
fully into fashionable garments. You can 
find versions with dimensional stitches, 
jacquard designs, cables, textured tweed 
effects, and lacy openwork stitches—each 
one beautiful and begging to become the 
sweater of your dreams. 

Like other knits, sweater knits mold to 
the body without the need for complicated 
construction. As a long-time sewer, I find 
it liberating to shape a two-dimensional 
fabric to fit a three-dimensional body with 
minimal effort. But working with these 
stretchy, sometimes open-weave, knits 
calls for the testing of every construction 
step on scrap fabric. 

To shorten your learning curve, I'll share 
a few secrets for working with these bulky, 
stretchy, fluffy, and sometimes unstable 
fabrics. Start by choosing a suitable pat- 
tern, test your sewing techniques, and 
plan ahead for professional-looking, long- 
wearing hems and edge finishes. (In the 
next issue, I'll tell you about bindings, rib- 
bing, and closures.) With careful handling, 
sweater knits can become cardigans, jack- 
ets, coats, and tops that rival top designer 
brands in quality and style at a much more 


¥. 


Put down y ir knitting 3 
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machine is the key tO 
shioning gorgeous, 
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affordable price. 


When youre selecting a garment style for 
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drape, and amount of stretch. Sweater 
knits vary from quite stretchy to quite 
stable; it all depends on the combina- 
tion of stitch, fiber content, and gauge. 

With so much variety in sweater-knit 
fabrics, you have a wide range of choices 
in pattern styles. I love the bold look 
of bulky sweater knits, but they can 
add width to the body in all the wrong 
places. Select a cropped style to keep 
the bulk above the waist; this is a flat- 
tering option for most body types. Other 
style options are outerwear garments 
such as toppers, coats, and cardigans, 
which tend to be generously cut. Note 
that bulky knits are sometimes prone to 
drooping and lengthwise stretching; in 
this case, stick with shorter styles to re- 
duce the weight and help your garment 
retain its shape. 

Lightweight sweater knits lend them- 
selves to more varied fashion trends. 
Gathers and ruching, which are still a 
dominant trend in fashion, look pretty 
in lightweight sweater knits. Body- 
skimming tops with draped details, 
wrapped surplice-style sweaters, and 
cowl necklines look great if the knit has 
a soft drape. 

Patterns designed for knits are good 
choices because the style is already 
suited to stretch fabrics, and the 
instructions are more likely to be ap- 
propriate; however, some tweaking is 
typically required to accommodate 
bulkier and openwork sweater knits. I 
encourage you to try patterns intended 
for woven fabrics, as these styles are of- 
ten more adventurous when translated 
into a knit fabric. Opt for fairly simple 
designs without many complicated, 
structured details such as darts, which 
add more bulk than shape. 

Also, don't feel bound by the instruc- 
tions given in a pattern, especially when 
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it comes to edge treatments. Neckline, 
cuff, and hem finishes such as ribbing, 
facings, and bindings can be changed 
to suit your taste and the requirements 
of your knit. One option is to use fac- 
ings (see page 67) which provide a flat, 
stable unobtrusive edge. Alternatively, 
you can apply ribbing or binding for a 
bit of contrast (we'll explore that in the 
next issue). 


TEST TECHNIQUES BEFORE STARTING 
Because knits are so varied in their 
structure and fiber content, it’s hard to 
predict how they Il behave during con- 
struction and after. That's why I recom- 
mend testing every process on fabric 


swatches before using it on the garment. 


A little extra effort here can avert disas- 
ter down the road. 

Prewash knit yardage to test for shrink- 
age and colorfastness (especially with 
fabrics composed of mixed yarns, which 
may shrink or bleed unequally). Test- 
clean and dry a small swatch first using 
the same method you want to use on 
the garment. I recommend dry-cleaning 
wools, so I use steam to pre-shrink them. 
Hold the steam iron over the knit, but 
dont actually make contact. Typically, 
cottons be laundered, but not all can be 
tumble-dried. Lay knits flat to dry rather 
than hanging them to avoid stretching 
and distortion. Be sure the fabric is com- 
pletely dry before you cut it. 

Working with sweater knits can do 
wonders for your wardrobe: Custom- 
made sweaters are a perfect alternative 
to sporty sweatshirts and tailored jack- 
ets. They re easy to sew, easy to wear— 
and youll never drop a stitch. 


Long-time Threads contributor Connie 
Long travels the U.S. teaching sewing, 
tailoring, and patternmaking. 


continued >> > 
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FASHION ON 
THE EDGE. 

If your knit has 

an interesting 
selvage, incorpo- 
rate it into the 
design by placing 
the edge alonga 
hem, front open- 
ing, collar, or cuffs. 
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MASTER CLASS continued 


Sew smooth seams that last 


In a knit, the perfect seam is smooth and has enough stretch for ease of dressing and movement; zigzag, utility, or serged stitches work best. 
Stitch settings typically need to be longer and wider than normal for sewing bulky knits. To prevent stretching or distortion of the seams 

as you stitch, cut the pattern with wider-than-normal seam allowances—at least % to 1 inch for very open or loose knits. Sew test seams on 
swatches that mimic actual garment seams (along the grain and across it). Cross-grain seams may need a different setting or stabilizer. 


Zigzag stitch 


Serged overlock 


Double 
overlock 





FILL IN THE GAPS / 

To manage openwork Tricot strip Np Stitch line 
knits, machine-baste 
over the seamline 

a strip of bias nylon 
tricot such as Seams 
Great (SewTrue.com) 
in a color that matches 
the fabric or your skin 
tone. Then stitch over 
the tricot strip. The tri- 
cot strip remains in the 
seam but is sheer and 
not noticeable. 
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STABILIZE THE 


ye i | 
HORIZONTAL SEAMS 


Always stabilize shoulder seams. 
These cross-grain seams are prone 
to stretching because they sup- 
port the garment. Cut a strip of 
fusible interfacing % inch wider 
than the seam allowance, and 
fuse it to the wrong side of both 
back shoulder seams. For the most 
control, sew the shoulder seams 
with the interfacing strip up. 
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CHOOSE STITCHES THAT STRETCH AND HOLD 
There are two options for sewing strong seams with 
enough give. You could use a combination of stitches: 
Sew the seam with a zigzag stitch (test for the opti- 
mum length and width), and finish the seam allow- 
ances together with a serged overlock stitch. Adjust 
the serger’s differential feed to prevent stretching 
along the edges. 

Or, you could use a wide, multifunction stitch on 
your sewing machine: Baste the seam first within 
the seam allowance, and then use a double-overlock 
stitch along the seamline. After sewing the seam, trim 
off the seam allowances and basting stitches. 


INSTALL A 


WALKING FOOT 
A walking foot 
(also called an 
“even-feed foot”) 
is extremely help- 
ful in making it 
easier to fit bulky 
fabrics under the 
foot and in curtail- 
ing stretch as fab- 
ric feeds through 
the machine. 





> 


SSS 
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Face the edges 
for a subtle finish 


Facings enable you to finish a sweater edge with no visible trim, but they don’t 
stretch, so use them only for wider necklines or cardigan styles. With bulky knits, 
cut the facing from a thinner, compatible fabric, or make a cut-on front facing to 
eliminate the center-front seam. 


Stabilized facing 





Faced necklines must be stabilized to control crosswise stretch, so choose a 
stable but not stiff, iron-on, nonwoven interfacing. 





Vertical center-front edges of cardigans need to stretch a little lengthwise but 
not across. Use a fusible tricot interfacing such as French Fuse (Clotilde.com) 


Craving designer 


or Fusi-Knit (CreateForLess.com), and cut the interfacing so that it stretches in knitwear? Fora 

the vertical direction but is stable across. This enables the front edge to behave fraction of the price, 

like the rest of the sweater while supporting and stabilizing any closures. you can sew it yourself. 
Here, a modified Vogue 


1020 pattern produced 
a cardigan from a 
multicolored knit from 


MULTIPLY YOUR OPTIONS. It’s easy to copy an exist- bimmagQnesack. com. 
ing sweater. Lay the sweater flat, trace around it, add 


seam and hem allowances, measure the width of any 
neck trim or other ribbing, and you've got a pattern. 
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MASTER CLASS continued 





Sew the hem by machine or by hand 


If you aren’t using a trim at the hem of your sweater, you need to sew a hem that stretches with the fabric. The hem 
can be as visible or invisible as you like. Whether you’re sewing by hand or by machine, make a test hem. Adjust the 
stitch length and width to suit your fabric: The bulkier the knit, the longer and wider the stitch should be. Stretch the 
sample hem to verify that it matches the stretch of the fabric adequately. 


Kenneth Cole (Macys.com) 
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Zara (Zara.com), Necklace—Anthropologie (Anthropologie.com), Earrings 


For the smoothest blind hem, use a wide zigzag A serged blind hem finishes the hem 
stitch instead of a blind-hem stitch. as well as sews it in place. 
TWIN-NEEDLE-TOPSTITCHED HEM | HAND-SEWN HEM 


DKNY (Macys.com), Pants 





Use a twin needle to topstitch a visible _ When machine stitching doesn’t produce _ Mies | 


hem that’s sporty and stretchy. __an attractive hem, hand-sew it. — 


SWEATER-KNIT SOURCES : } WANT MoRE? 


one : ; : This is the first installment 
Visit these online venders for sweater knits; remember that they’re . 
é > of a two-part series on 
seasonal, so they may not always be in stock. : 
* working with textured, 


e AppleAnnieFabrics.com e GorgeousFabrics.com : bulky, and openwork knit. 
e BanksvilleDesignerFabrics.com e SawyerBrook.com ; + Learn more about making 
e EmmaOneSock.com e VogueFabricsStore.com - + great-looking knitwear in 
e Fabric.com : + Threads No.147. 


Photos: (p. 64 and p. 67, right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard. Styling credits: Tank top 
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Circular 
vest 


Make a simple topper from 
a circle of fabric 


o create this vest in less than 

an hour, you use two measure- 

ments to draft a circle and then 
just cut fabric and the armholes and 
bind the edges. 

For a super-comfy version, choose a 
thick fabric such as fleece. For a more 
sweater-like creation, choose a loose 
knit. Finish the raw edges with strips 
of ribbed knit; you can shape the knit 
easily around the curved edges, and it 
stretches to fit. For a quicker no-sew 
version, make the vest out of fleece and 
cut the edges with pinking shears. For 
a double-sided option, topstitch two 
layers of fleece together. 

Whether you make it in a lightweight 
fabric or in a cozy knit, this vest is 
the perfect addition to any wardrobe 
regardless of the season. 


Nicole Smith is an associate editor. 


continued >>> 
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One circle of 
fabric makes 
a vest that 
‘| highlights 
both sides 
of a special 
fabric. Choose 
a fabric that 
looks good on 
__ both sides. 
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QUICK TO MAKE continued 





Draft and sew the vest 


Start with your measurements to draft the vest pattern, and bind the 
edges with a coordinating rib knit. 


Draft the pattern. Measure your bust circumference. 
Draw a circle with this measurement as the circle’s diameter. 









Draw a circle with a diameter that 
equals your bust circumference. 











Measure for the armholes. 

Measure across your back from 
arm to arm to determine how 
far apart to make the armholes. 
Determine the armhole depth by 

_ measuring from the top of your 
shoulder to about 3 inches below 





Back width 




















your armpit. 
Draw the armholes. 
Center the armholes 
vertically on your pattern 
and mark them your 
back width apart (as 
determined in step 2). 
Cut the fabric. Cut the pattern from your Cut and press the binding. 
fabric, slashing open the armholes. Cut out 3-inch-wide strips 
wane ITER VON of ribbed knit with the ribs 


AC ee running perpendicular to 
Seca the strip. Fold the ribbed 
binding in half with wrong 
sides together. Align the long 
edges, and press. Fold the 
raw edges towards the fold, 
and press. 
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Photos: (p. 69 and p.70, top right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard. Illustration: Gloria Melfi. 
Zara (Zara.com), Necklace—Anthropologie (Anthropologie.com) 


Styling credits: Dress 


70 THREADS 


Topstitch the 
binding in place. 


seats 
eTTt: 


ee 


Sandwich the wrap’s : 
raw edges in the fold _ 
of the binding. 
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Pups A 


coer | Make the armhole binding. Cut two strips of 

; ti age 
Bind the edges. Sandwich the wrap’s raw edges in the fold of the i ears sll le pices ered - 
binding, and topstitch it in place. Turn under any raw ends. Gioia eines lapinnadics arson aa oe 


ends aligned. Draw a 14-inch-long line centered on 
each end. Sew % inch around the line through both 
layers to form one end of the armhole, and cut as 
shown above. Repeat for the other armhole. 












Fold the armhole 
bindings. Turn the 
binding right-side 
out, as shown at 
right. Turn under the 
short end’s a edges 
S 


“” inch, and press. FINISHED VEST (RS) 
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Pin the binding to the armhole. Nias: Hit 
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Finish the armholes. Pin the bindings to the armholes, 
sandwiching the raw edges inside the binding. Edgestitch 
the binding in place. 
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Dele aS BY JENNIFER HASEMANN 


Sculpt a & 
necklace 


Design free-standing 
pieces and then assemble 
them into jewelry 


| he current trend for oversize jew- 


elry offers a good opportunity to 
find a link between the embroidery ma- 
chine and the jewelry box. Inspiration 
abounds in magazines and over the air- 
waves, so put together a few unrelated 
pieces and see what you get. 

For this creation, I wanted large 
independent elements that linked 
together to form a necklace that pos- 
sesses a sculpted quality. For that, 

I digitized two images from Classic 
Carving Patterns by Lora S. Irish (The 
Taunton Press, 1999). Then for an edgy 
look, I combined organza and suede 
with silver thread for the embroidery. 

I cant wait to experiment with other 
unusual materials; I hear people are 
embroidering on aluminum cans. | | 

, Embroider wrinkled 
Pattern designer Jennifer Hasemann (née 2 i fabricto make 


Stern) teaches sewing in Connecticut. over. eee 


7.4 
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Photos: (p. 72, right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard 


Silk, suede, and silver 


Instead of fancy stitch patterns, digitize an image as lines only. By using your embroidery machine, you can repeat each element as many times as 
you need to build the necklace. Then, for added texture, wrinkle your fabric in the hoop during the stitch out. 


Hoop stabilizer. Use 


a temporary spray 
adhesive to attach a 
piece of suede in the 


hoop over the stabilizer. 


Cover the suede with 


scraps of pre-wrinkled 


organza, and spray to 
hold them in place. 













Trim the suede 
about % inch away 
from the stitching. 


CRINKLE YOUR FABRIC FIRST. Twist 
wet fabric into a broomstick shape and 


let it dry. When you untwist the fabric, it 
has lots of tiny pleats and folds. 


Attach the hoop to your 

machine, and select your 
design. Slide another piece 
of loose organza under the 
foot, and tack it down with 
the first few stitches of 
the embroidery. Bunch or 
spread the organza pleats 
as you stitch. The goal is 
to manipulate the fabric 
by stopping the machine 
during the stitch-out and 
repositioning the top layer 
of organza so it flows 
through the design and 
creates an organic texture. 
Set your machine to a slow 
stitch setting. 


Trim the suede 

and fabric 
away. Trim the 
organza close to 
the stitching and 
the suede about 
¥% inch away. 
Remove the 
stabilizer from 
the back of the 
design, and trim 
the jump stitches 
and loose threads. 


Add a backing. If 

the motif needs 
more body, glue 
the trimmed suede 
motifs to another 
piece of suede or 
even felt. This adds 
stability and hides 
the bobbin thread on 
the wrong side. 








Bar tack 


1 Ww? 





Arrange the motifs in a pleasing necklace 

shape. To keep the earthy organic feel, bar- 
tack hand-dyed bias ribbon strategically to 
hold the necklace together, and then knot the 
ends. Add ribbon to the center back to tie the 
necklace around your neck. 
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Judith Neukam, 
Senior Technical Editor 


Threads Magazine 
Archive DVD 


The Threads Magazine Archive DVD is the 
go-to source for everything Threads. It 
features a searchable database of every 
issue published—Nos.1 through 146. | 
need one for home and office so that long- 
lost article is never more than a click away. 
(ThreadsMagazine.com; $150) 
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OUR STAFF WISH LISTS 
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J is the season for sewers to have visions of fabrics, patterns and notions 
dance in their heads. Not sure what to ask for this holiday season? 
Here are some of the items that topped our wish lists this year. (Feel 
free to leave pages with circled items out for your loved ones to find.) 


Bifurcated 


dress form 


Nothing beats having a 
custom-made dress form, 
and | want one with legs. 
Wolf makes custom forms 
in every size and shape un- 
der the sun. You just send 
them your measurements. 

) (WolfForms.com; prices 

A start at $675) 


Sewing cruise 


! | have always wanted to go 

! on a sewing vacation, and 
several cruise lines offer 
special packages for sewers 

! and quilters. On the Stitchin’ 
! Heaven Quilt Cruise, you can 
! attend classes, have plenty of 
free time to sew, plus enjoy 
all the usual benefits of a 

! typical cruise—great food, 
lots of recreational activities, 
! and exotic port stops. 

! (StitchinHeaven.com; prices 

! vary according to package) 
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Photos: (products) courtesy of manufacturers; (Bucko) Scott Phillips; (Mohr) Sloan Howard; (Neukam) Sloan Howard; (Smith) Jack Deutsch 
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DISTINCTIVE 


Receive our latest subscriber swatch collection 
for just $5.00! Order it at: 


sawyerbrook.com 
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Butterfly Shape 


available in 


LARGE finished size approx. 1-3/4” x 2-1/4” 
Seperwr SMALL finished size approx. 1-1/4” x 1-1/2” 
Fe | ER 


7a = cu 
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ART. NO. 8711 ART. NO. 8710 


Shamrock Shape 


available in 





ART. NO. 8713 


CLOVER NEEDLECRAFT, INC. 


CLOVER MFG.CO.LTD 


ART. NO. 8712 
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LARGE finished size approx. 1-3/4” x 1-3/4” 


ee SMALL finished size approx. 1-1/4” x 1-1/4” 


+ a v. 
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3-15-5 Nakamichi Higashinari-ku, Osaka 537-0025, Japan 


custom fit... : Sewing \Workslo 
pattern collection 
www.sewingworkshop.com 
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aa AuuiCeleliale(—|morelang 
(888) 929-9453 


Se Wild Ginger Software, Inc. 


Sew. More. Now. 
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800.466.1599 
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e" fabric/pattern kits coordinated by Linda Lee 
$e2 ° fashion fabric by the yard 


&) 


= professional pressing tools 


Available at or at your local 
participating independent sewing or quilting shop. Get the latest 
fashion sewing information—use the web site fo sign up now! 
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Removable 
marking pencil 


I’m always looking for a better marker. 
The Fons & Porter mechanical marking 
pencil makes a fine, accurate line that’s 
completely removable. 

(FonsAndPorter.com; $13) 


FASHION PATTERNS 








- 
—_ 


Nicole Smith, 
Associate Editor 





Patternmaking 
workshop 


| want to amp up my skills by 
attending a Connie Crawford 
patternmaking workshop. 
Held all over the U.S., her 
classes offer invaluable insight 
on how to get a proper fit. 
(FashionPatterns.com; 

prices start at $625) 


Ss ASDP master 


certification program 


I'd love to go through the Master Certification 
program that was recently launched through 
the Association of Sewing and Design Profes- 
sionals (ASDP, formerly PACC). The program 
isdesipneadtoencourage,inspire,ana certify = | =  SRBHmrnnennHGasinseSeHn Sane ren sSncenacscSesacosSsea Sse 
sewing professionals. 


(PACCProfessionals.org; prices start at $313) Ergonomic chair 


The right chair would be a huge back saver when | spend hours in 
front of a sewing machine. The aptly named “Perfect Sewing Chair” 
by Ergonomic Advantage is available in a number of sizes. It features 
independent back, seat, and height adjustments. 
(ErgonomicAdvantage.com; prices start at $400) 





Spin dryer 

| need a centrifuge for 
felting, drying, and 
speeding up the pre- 
wash process. The Spin 
Dryer is a compact, 
lightweight unit that 
does all of the above. It’s 
typically used as a sup- 
plement to a standard 
tumble dryer. 
(Laundry-Alternative. 
com; $135) 


UV Protectant Film 


| store my fabric in a glass- 4 
front cabinet and would like . 
to protect it from fading due 
to sunlight exposure. Energy 
Saving Window film blocks 98 
percent of the sun’s UV rays. 
(ImprovementsCatalog.com; 
24x48-inch sheets—$20 each) 
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: oot 
Get 146 issues on one handy disc! Tle: 


Save hundreds on back issues savings 


24 years of expert sewing advice at your fingertips 
— a dream come true for people who love to sew! 
This Threads digital archive gives you quick and easy access to 

our first 146 issues, including hard-to-find issues now out of print. 


MAGAZINE ARCHIVE And that’s just for starters.... 


= : 1985-200° So much to love! 


— Over 24 years of Threads on a single DVD-ROM 
hr Pages, words, and photos, exactly as printed 
3 C/] S Crisp, clear, on-screen images 
1985-2009 _ Easy to browse 
Flip through page by page, with just a click 










EP rm meme tre View thumbnails to spot covers and images 
DyD Quickly search topics by keyword or phrase 
+ User Friendly 





— Print individual pages or spreads 


Compatible with your PC or Mac 


Product #031024 


The most useful collection of sewing instruction since patterns were invented. 
Easy to browse. Easy to love! 


: ea 

7 vere fet eres 
oe 7 v Cc 

5 ‘ 








si Search by issue or topic. ym Browse all the results. Cf Select and enjoy what you need. 


Save now with FREE shipping, order today! Only $149.95 
Call 800-888-8286 mention offer: MF80018 or visit ThreadsMagazine.com/archive 


*Free shipping applies to standard US domestic shipping only. Limited-time offer expires on 12/31/09. P The Taunton Press 
Available to ship 12/4/09. Payable in U.S. funds. Inspiration for hands-on living® 









GIFT GUIDE 






continued 


Foldable cutting table 


! When a sewing room is tight, a foldable 
Norma Bucko, i cutting table is a lifesaver. | like this Slim Jim 
Staff Seamstress i table; it folds—and rolls—out of the way easily. 
| (HakaSewingFurniture.com; prices vary) 








Chest with 
multisize drawers 


For all of the odds and ends around the sewing 
room, | want a chest with drawers of varying 
sizes. This Calligraphy Herbal Medicine Chest will 
help me keep my sewing room organized. 
(Accent-Furniture-Direct.com; $268) 


Pattern- 


drafting 

I’m in the market for a new, heavy-duty iron— particularly 
software one that puts out generous amounts of steam. I’ve heard the 
Reliable Iron Maven Steam Generator can't be beat. 
(SewingMachineOutlet.com; $400) 


Steam iron 


| want Wild Ginger’s 
Pattern Master Bou- 
April Mohr, tique series pattern- 
Editorial Assistant drafting software. It’s 
a super way to geta 
great-fitting pattern. 
Just add your mea- 
surements, pick the 
garment, select the 
styles, and it prints 
out a pattern that fits! 
(WildGinger.com, 
prices range from 
$100-$200) 





Cording foot © 


Specialty feet take sew- 
ing machines up a notch. 
I'd like a Bernina cording 
foot; it will enable me to 
add texture anddetailby . 
sewing cord on wool and 
thick fabrics. 


(Bernina.com; $50) Ce 
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Fabulous Fit* 
Dress Forms 


Discover the Designer in You! 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" : ; Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44°/45" ; Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45' ; ; Charmeuse 19%mm 45' $17.95 yd. 
Silk Noil 35'/36" ; Jacquard Charmeuse 45' $18.95 yd. 
Spun 35'/36' , .  Silk/Rayon Velvet 45° $19.95 yd. 
Taffeta "$19. "$16. Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32'/36° $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45’ $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 VAAN Ae) 27/1 ew-\ mec] ere) 
(323) 651-2323 


VISITORS WELCOME 
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Got our magazines? GORGEO US 
ZFABRIGS 


Outlet Sale 


800 853-9644 
Made in USA 


Our Patented Fitting System will 
Customize your Form... 


www.fabulousfit.com 










(www.piloh.com - Pillow Forms) 


Fabric, Fashion, . 7 
and DVDs and Fabulosity. 30 Sizes - 5 Fillings 
All in one neat package. Endless Creativity 

The Taunton Press 
www.gorgeoustabrics.com 


Now at www. Iaunton.com/Shop Save 10% with coupon code TRDSJO9 
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machine 


e Jake it to class, retreats, on 
vacation 
slipcases for easy reference again and again! "The truly portable sewing table" ° Easily converts to a light table 


@ | | 
Keep your Threads back issues looking brand new. 7 e Custom fitted to your sewing 


Store your treasured copies of Threads in 


Bound in dark green and embossed in gold, e Very affordable 
each case holds more than a year’s worth of tL © Correct height 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). 
Plus shipping and handling. Payable in U.S. funds. 


e Extremely sturdy 
e Very lightweight 
e Folds flat 


To place an order using your credit card, ~~ i Visit us at 


call 1-800-888-8286. Outside the WWW.sSeweziusa.com 
U.S. and Canada call 1-203-426-8171. © 2007 SewEziUSA. SewEzi is a trademark 1.760.377.5378 


of SewEzi Ltd. All rights reserved. 
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A 


A Moveable Waist: David Page Coffin, 
144: 40-45 
Abdomen: fitting, 142: 38-43 
Add a Bust Dart: Louise Cutting, 142: 48-51 
Ahles, Carol: on thread tension, 146: 84 
All the Trimmings: Carol Zentgraf, 146: 43-47 
Appliqué: 
knits, 142: 52-57 
metal foil, 142: 23-25 
Association of Sewing and Design 
Professionals: fluid fabric challenge, 
142: 70-75 


B 
Balance: in design, 144: 52-57 
Barlup, Judy: 

on tailoring, 146: 21-25 

on taping a roll line, 142: 66-67 
Bias: 

facings, 145: 65-67 

tops, 143: 42-46 
Blair, Sharon: on hemming, 142: 81-85 
Blindstitching: embellishment, 145: 36-39 
Bloebaum, Fred: 

on chiffon skirts, 141: 66-69 

making a designer wrap, 142: 87-80 
Bust: adding darts; 142: 48-51 
Buttonholes: hand-sewn, 141: 76-79 


C 


Chains: appliquéed, 145: 23-25 
Channel stitching: 141: 70-71 
Cheetham, Kathleen: on fitting the abdomen, 
142: 38-43 
Chiffon: skirts, 141: 66-69 
Chiseled Chic: Cristofoli, Khalje, Veblen, 
Cutting, 145: 58-64 
Cleveland, Susan: on blind-stitching piping, 
145: 36-37 
Coats: 
reversible couture, 141: 30-35 
tailoring, 146: 21-25 
Coffin, David Page: 
on cotton shirting, 143: 74-75 
on expanding pockets, 144: 40-45 
Collars: 
double, 143: 37-41 
fitting, 142: 44-47 
Coming Up Roses: Kenneth D. King, 142: 58-63 
Corselets: construction, 145: 30-35 
Cotton: shirting, 143: 74-75 
Couture: 
coats, reversible, 141: 30-35 
definition, 141: 54-59 
Yves Saint Laurent, 143: 58-65 
Crane, Susan: 
on bias facings, 145: 65-66 
on feather trims, 141: 22-25 
Cristofoli, Julien: 
on draping, 141: 60-65 
on envelope collar, 145: 60 
Cumbie, Rae: on double collars, 143: 37-41 
Custom Covered Shoes: Liana Sandin, 
144: 58-61 
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Cutting, Louise: 
fitting tips, 146: 36-42 
on adding a bust dart, 142: 48-51 
on lapped zippers, 145: 78-80 
on origami dress, 145: 63-64 


D 
Darts: adding, 142: 48-51 
Denim: designing and sewing, 146: 30-35 
Designer Denim: Patricia Robison, 146: 30-35 
Digitizing: machine embroidery, 144: 68-69 
Draping: Julien Cristofoli on, 141: 60-65 
Dress forms: 

Wolf factory 141: 42-47 

making custom forms, 146: 90 
Dry-cleaning: Kenneth King on, 146: 58-63 


E 
Ease; walking, 144: 83 
Embellishments (department): 
assemblage necklace, 143: 22-25 
appliquéed chain, 145: 23-25 
feather trims, 141: 22-25 
metal foil appliqué, 142: 23-25 
needle felting, 144: 26-29 
Embroidery Essentials (department): 
channel stitching, 141: 70-71 
digitizing, 144: 68-69 
dimensional embroidery, 145: 75-76 
free-standing necklace, 146: 72-73 
multi-hoop designs, 143: 66-67 
white embroidery, 142: 64-65 
Ericson, Diane: on assemblage necklace, 
143: 22-25 
Ericson, Lois: on scarves, 144: 76-79 
Ericson, Sandra: 
on balance in design, 144: 52-57 
on proportions, 141: 36-41 
on re-covering umbrellas, 145: 54-57 
Exploring Design (department): 
Anne Hand, half-scale costumes, 141: 72-73 
fluid fabrics challenge, 142: 70-75 
Jenna Loofe, fashion illustrations, 143: 72-73 
Make it with Wool challenge, 145: 68-73 


- 
Feathers: trims, 141: 22-25 
Felting: 
garments, 146: 52-57 
needle felting, 144: 26-29 
Find Your Fit: Nicole Smith, 142: 32-37 
Fitting: 
abdomen, 142: 38-43 
bust, 142: 48-51 
knits, 145: 84 
Louise Cutting and Linda Lee on, 146: 36-42 
pants, 143: 47-51 
Fitting Tips from the Pros: Louise Cutting and 
Linda Lee, 146: 36-42 
Five Essential Skills: Judith Neukam, 
145: 48-53 
Flowers: fabric, 142: 58-63 
Fresia, Carol: 
on dress forms, 141: 42-47 
on Nuno textiles, 141: 74-75 


THREADS NO. 141-146 


on shibori, 142: 68-69 

Fringe: adding, 142: 77 

Full and Fabulous: Kathleen Cheetham, 
142: 38-43 

Fundamentals (department): 
narrow bias facings, 145: 65-67 
concealed inner layers, 143: 76-79 
hand-stitched buttonholes, 141: 76-79 
hemming techniques, 142: 81-85 
pressing, 144: 70-75 
tailoring a coat, 146: 21-25 


G 


Garment bags: 143: 80-82 

Get Biased: Nicole Smith, 143: 42-46 

Gifts: sewing-related, 146: 74-78 

Gilday, Erin: on Seminole patchwork, 
143: 32-36 

Gloves: 145: 40-47 

Godets: Marimekko, 146: 48-51 

Golden Rule of Proportions: Sandra Ericson, 
141: 36-41 

Gorgeous Gloves: John Koch, 145: 40-47 

Grainline: and draping, 143: 85 


Is 


Half-scale: costumes, 141: 72-73 

Hand, Anne: half-scale costumes, 141: 72-73 

Hawkins, Evy: on needle felting, 144: 26-29 

Hems: 142: 81-85 

Hidden Support: Susan Khalje, 145: 30-35 

Homage to Yves Saint Laurent: Claire Shaeffer, 
143: 58-65 


Improve the Bottom Line: Adrena Johnson, 
143: 47-51 
Interfacing: skin-tone, 143: 76-79 


J 

Jackets: tailoring, 146: 21-25 

Jamal, Jennifer: on shirring and ruching, 
144: 36-39 

Johnson, Adrena: on fitting pants, 143: 47-51 


K 
Keep Your Balance: Sandra Ericson, 144: 52-57 
Khalje, Susan: 
on circular sleeves, 145: 61 
on corselet foundations, 145: 30-35 
on reversible couture coat, 141: 30-35 
white shirt, 141: 52-53 
King, Annina: on hand-sewn buttonholes, 
141: 76-79 
King, Kenneth D.: 
on dry-cleaning, 146: 58-63 
on fabric flowers, 142: 58-63 
on blindstitch tucks, 145: 39 
on reweaving, 144: 62-67 
Knits: 
appliqué, 142: 52-57 
fitting, 145: 84 
patterns for, 146: 82 
Koch, John: on gloves, 145: 40-47 


Lee, Linda: fitting tips, 146: 36-42 
Living on the Edge: Anna Mazur, 143: 52-55 
Long, Connie: 
on knit appliqué, 142: 52-57 
on sweater knits, 146: 64-68 
Loofe, Jenna: fashion illustrations, 143: 72-73 


M 


Magic of Nuno Felting: Linda Veilleux, 
146: 52-57 
Making Thread: Deana Tierney and Judith 
Neukam, 144: 30-35 
Marimekko: designs, 146: 48-51 
Marimekko Godets: Claire B. Shaeffer, 
146: 48-51 
Master Class (department): 
altering menswear, Joyce Murphy, 
143: 68-71 
chiffon skirt, Fred Bloebaum, 141: 66-69 
lapped zipper, Louise Cutting, 145: 78-80 
reweaving, Kenneth D. King, 144: 62-67 
sewing sweater knits, Connie Long, 146: 
64-68 
taping a roll line, Judy Barlup, 142: 66-67 
Mazur, Anna: 
on edge trims, 143: 52-57 
on patterns for knits and wovens, 146: 82 
Pattern Review (department): 
american classics, 144: 22-25; 
comfort and style, 145: 26-27; 
delightful winter sewing, 146: 26-29; 
garden of inspiration, 143: 18-31; 
school of frocks, 142: 12-15; 
sweet seams are made of these, 141: 12-15 
Menswear: alterations, 143: 68-71 
Metal: foil appliqué, 142: 2325 
Moser, Martha: needlebooks, 141: 83-85 
Murphy, Joyce: on altering menswear, 143: 68-71 


N 


Necklaces: 
from found materials, 143: 22-25 
machine-embroidered, 146: 72-73 
Needlebooks: 141: 83-85 
Nelson, Susan P.: on fitting shirt collars, 
142: 44-47 
Neukam, Judith: 
on blindstitch trim, 145: 38 
on sewing skills, 145: 48-53 
on making dress forms, 146: 90 
on thread, 144: 30-35 
on updating patterns, 141: 80 
Nuno: 
felting, 146: 52-57 
company: fabrics, 141: 74-75 


Pant: fitting, 143: 47-51 
Pashminas: interfacing, 145: 82 
Patchwork: Seminole, 143: 32-36 
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Pattern Review (department): American 
classics, 144: 22-25 
Comfort and style, 145: 26-20 
Delightful winter sewing, 146: 26-29 
Garden of inspiration, 143: 18-21 
School of frocks, 142: 12-15 
Sweet seams are made of these, 141: 12-15 
Pattern-drafting: software, 142: 32-37 
Patterns: updating 1980s, 141: 80 
Peek Inside a Dress Form: Carol Fresia, 
141: 42-47 
Piece Accord: Erin Gilday, 143: 32-36 
Playing Doubles: Rae Cumbie, 143: 37-41 
Pockets: expanding, 144: 40-45 
Podolak, Cecelia: on pressing, 144: 70-75 
Pressing: shirts, 144: 70-75 
Price, Ariel: on closet accessories, 143: 80-82 
Proportion: and design, 141: 36-41 
Ptak, Pamela: on hand-sewn buttonholes, 
141: 76-79 


O 


Quick to Make (department): 
circular vest, 146: 69-71 
closet accessories, 143: 80-82 
designer wrap, 142: 78-80 
needlebook, 141: 83-85 
scarves, 144: 76-79 


R 


Ray, Mary: 

on making fringe, 142: 77 

white shirt, 141: 50-51 
Reader's closet (department): 144: 80-81 
Reversible Coat: Susan Khalje, 141: 30-35 
Reweaving: 144: 62-67 
Robison, Patricia: on denim, 146: 30-35 
Ruffles: 144: 36-39 


S 
Saint Laurent, Yves: 143: 58-65 
Sandin, Liana: on covering shoes, 144: 58-61 
Scarves: embellished, 14: 76-79 
Seminole: patchwork, 143: 32-36 
Severson, Denise: metal foil appliqué, 
142: 23-25 
Sew Your Hautes: Claire Shaeffer, 141: 54-59 
Sewing: skills, 145: 48-53 
Shaeffer, Claire B.: 
on haute couture, 141: 54-59 
on Marimekko godets, 146: 48-51 
on Yves Saint Laurent, 143: 58-65 
Shibori, 142, 68-69 
Shirring, Ruching and Ruffles (Oh My!): 
Jennifer Jamal, 144: 36-39 
Shirting: cotton, 143: 74-75 
Shirts: white, 141: 48-53 
Shoes: covering, 144: 58-61 
Skirts: chiffon, 141: 66-69 
Smith, Nicole: 
on appliquéd chain, 145: 23-25 
on bias top, 143: 42-46 
on circular vest, 146: 69-71 
on Anna Hand, 141: 72-73 


on concealing inner layers, 143: 76-79 

on pattern-drafting software, 142: 32-37 
Software: pattern drafting, 142: 32-37 
Splicing Knits: Connie Long, 142: 52-57 
Stern, Jennifer: 

on channel stitching, 141: 70-71 

on digitizing, 144: 68-69 

on machine-embroidered necklaces, 

146: 72-73 

on multi-hoop embroidery designs, 

143: 66-67 

on dimensional embroidery, 145: 75-76 

on monochrome embroidery, 142: 64-65 
Stick Your Neck Out: Susan P. Nelson, 

142: 44-47 
Sweater knits, 146: 64-68 


T 


Tailoring: 
altering menswear, 143: 68-71 
jackets and coats, 146:21-25 
lapels and roll lines, 142: 66-67; 144: 84 
Take it to the Cleaners: Kenneth D. King, 
146: 58-63 
Tale of Two Shirts: 141: 48-53 
Tension: thread, 146: 84 
Thread: 
manufacturing, 144: 30-35 
tension, 146: 84 
Three Blind Stitches: Cleveland, King, 
Neukam, 145: 36-39 
Tierney, Deana: on thread, 144: 30-35 
Tilton, Katherine: on art-to-wear vests, 
144: 46-51 
Tilton, Marcy: on walking ease, 144: 83 
Trims: descriptions, 146: 43-47 
Trims: designer-inspired, 143: 52-57 


U 

Umbrella Recovery: Sandra Ericson, 
145: 54-57 

Umbrellas: recovering, 145: 54-57 

Up Close (department): 
cut-velvet coat, 145: 92 
felt suit, 146: 92 
macramé dress, 143: 92 
metallic lace dress, 144: 92 
silk charmeuse dress, 142: 92 
studded vintage coat, 141: 92 


V 
Veblen, Sarah: on shoulder shaping, 
145: 62 
Veilleux, Linda: on nuno felting, 146: 52-57 
Vests: 
art-to-wear, 144: 46-51 
circular, 146: 69-71 


W 


Well-Vested: Katherine Tilton, 144: 46-51 
Wool: design challenge, 145: 68-73 
Wraps: designer, 142: 78-80 


Z 


Zentgraf, Carol: on trims, 146-43-47 
Zippers: lapped, 145: 78-80 
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havea. 
question: 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Adapt a ‘knits-only’” pattern for a woven fabric 


O The beautiful yellow top 
on the cover of No. 143 


a 
is made from a pattern that 
suggests moderate stretch knits 
only. I'd like to use a silky woven 
fabric. How do | adapt the pat- 
tern to fit? 
—Kathy Johnson 
via ThreadsMagazine.com 


Author of “Living on 
A the Edge, Anna Mazur 
responds: | used a woven silk 
charmeuse fabric instead of 
the recommended moderate 
stretch knit, and I did go up 
one size because I needed a 
little more wearing ease in the 
hip area. I had the opportunity 
to try on a knit version of the 
top created for Pattern Review, 
but I also compared my body 
measurements with those on 


Draw a rectangle 
around the neckline 
and cut it out. 


Cut along the center- oo 


front line to the hem, 
and spread the patterns. 


the pattern to ensure that I 
would have enough ease. 
There's no real formula to 
determine how much ease 
you ll need to add to compen- 
sate for the lack of stretch, so I 
always recommend making a 
test garment in a woven fabric 
before cutting fashion fabric. 
Then analyze each area of the 
garment to determine how 
much ease youll need to add. 
This particular pattern has 
only two pieces—a front and 
a back. There was enough 
room to fit the top over my 
head when I went up a size; 
however, if you have difficulty 





getting the top on without the 
benefit of stretch, you could 
insert a zipper in the left side 
seam or create a center-back 
seam and insert a zipper or an 
opening with a button closure 
at the neck. Some small slits 
at the side seams may add 
enough room as well. 

You can also add ease to 
your pattern by following the 
cutting lines illustrated below 
and spreading the pattern 
slightly. This way, you don't 
change the fit in the armholes 
or neckline. Be sure to repeat 
these steps on the pattern 
back as well. 
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Illustrations: Maryellen McGoldrick 
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Fitting DVD Series 


torso ¢ arms ¢ bust ¢ waist & hips 


4-video set now only $74.96 (reg. $99.95) 













SAVE $24.99 
A 
og 
Oak 
S2Gs : ; 7 
Z2eeo Take advantage of this special offer, and in 
C C A J no time everything you sew will fit and flatter! 
S vA With this four-part video series, you'll learn 
v 2 " how to create clothes with just the right fit, 


from top to bottom. 


This valuable collection is brought to you by 
the editors of Threads magazine. They walk 
x you step by step through the intricacies of 

y custom fitting as no one else can. 


With detailed instructions and helpful tips, 
you ll master the timeless techniques that 
designers and professionals use to achieve 
a flattering fit every time. 








Ay \\ =e 
75% ORDER ONLINE BY 12/10/09 TO SAVE! 


ThreadsMagazine.com/FittingSeries 
Call toll free 800-888-8286, mention code MF80016 
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& AN continued 


A cure for tension headaches 


How do | adjust the tension on 
J my sewing machine? Sometimes 
the thread jumps out of the dial, and 
sometimes, the stitches are so loose that 
| can pull them out with my fingers. 
—Cara Kellmeyer, via email 


Sewing machine guru Carol Ahles 


A 


and offers a remedy: Tension is one 


explains some tension “basics” 


of the least understood factors in 
machine sewing, but it really isn't 
So mysterious. 

Most machine manuals will tell you 
the same thing: upper tension rarely 
has to be adjusted for normal sew- 
ing. And this is true for the most part, 
but there are times when it should 
be changed to get the best results. 
Puckering, thread breakage, and 
imbalanced stitches are signs of ten- 
sion irregularities, but there are other 
factors—a bad needle, thread that’s 
too thick for the needle, the wrong 
presser foot for the job, and dust in 
the bobbin area or between the ten- 
sion discs—can cause these problems, 
too. Check for these conditions before 
you adjust the tension. 

Think of tension as a way to control 
the amount of thread that’s fed into 
each stitch. When youre sewing a 
straight stitch, the top and bobbin 
threads should interlock between 
the layers of fabric, and the stitches 
should look the same on both sides. 

If the upper tension is too tight, not 
enough top thread is fed to the stitch 
so it looks taut and the row of stitches 
puckers. Loosen the upper tension 
(dial it down), and test again until the 
stitch is balanced. Conversely, if the 
upper tension is too loose, loops from 
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the upper thread show on the back of 
the fabric, and the upper tension needs 
to be tightened slightly (dial it up). 

For a standard utility-type zigzag 
stitch, the sides of the stitches should 
interlock between the fabric layers 
just like a straight stitch; however, for 
satin stitching, buttonholes, and most 
decorative stitches, it’s desirable to 
have the upper thread pull a little to 
the underside. Loosen the upper ten- 
sion slightly to give the stitch a more 
rounded appearance on the right side 
and to reduce tunneling. (You may 
also need a stabilizer to eliminate 
tunneling when using wide stitches.) 

Now, to address your specific prob- 
lems: To fix loose stitches, tighten the 
upper tension in small increments. 

If the problem persists, you may need 
to check the bobbin tension as well. 
If your machine has a drop-in bobbin, 
first make sure it’s inserted correctly. 
The thread should cross over the 

top of the bobbin. If the thread is 

not visible, you may be sewing with 
no tension, which definitely causes 
loose stitches. 

If the machine has a separate bob- 
bin case, take it out of the machine, 
and test the tension by holding the 
thread and letting the case dangle. The 
case should slip down when you give 
the thread a jerk. Ifit falls easily, turn 
the small flat screw on the side to the 
right to tighten the bobbin tension; if 
it doesn't fall at all, turn the screw to 
the left to loosen it. Be sure to make 
these adjustments over a small box 
or a piece of fabric because the tiny 
screw is easy to lose if it falls out. 

The upper thread should never 
jump out of the tension dial, so if this 


problem continues, you should take your 
machine back to the dealer and get it 
checked out. Be sure to take along some 
pieces of the fabrics you sew most to test 
the setting adjustments. 


Balanced tension 
in both threads 


Upper tension too tight 
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Upper tension too loose 
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Knit a shawl that 
touches the soul 


< es 


hy Marvel Siar gy, Tove 
Our model 67484 (just one of many possible configurations) 





) 38 Kesbiucsel desens , 
to embrace 
inspire & 
Yours celebrate life 
for only 
$19.95 | 


Product #071204 | 

















“Each prayer shawl is a gift — not only to the recipient but also 
to the knitter. The stories, poems, and other embellishments that 
highlight the patterns make this a book long to be treasured.” 
— Debbie Macomber, bestselling author 


Four quilting friends can join in on the fun at 
this 4-station sit-down cutting table, a roomy 
66" x 66" in size, cutting mats included, shelf 
storage underneath. Chairs not included. 


Order your copy today! 
Visit www.Taunton.com/PrayerShawil or call 800-888-8286 
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Costume & Needlework Books, 
Real Metal Threads, ~~ ue 
Silk, Linen, Wool Threads, : @ 


Slate Frames & Quality Embroidery Hoops —_ | Sad because you can’t 
Fancy Needlework Tools £ _ by the bunelle, find great prices on 


; , bol t and bale! gorgeous fabric? 


iter = Call or email us. 
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Hedgehog Handworks — Re Fabrics 


PO Box 45384, Westchester, CA 90045 . = » . airtime 103) 
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www.hedgehoghandworks.com www kyote Limona.com 866-675-9844; 508-678-5187 


888-670-6040 or 310-670-6040 oe . wiww.appleanniefabrics.com 
(607) -765-3960 PO Box 5709, Endicott, iN 1376% anne@appleanniefabrics.com 
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www. FriendsFabric Art.com 
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Blanks, Supplies 
and Designs 
We feature Madeira Threads, 

@ full line of stabilizers and notions. 





Your On-Line Shop 
for Creative Inspiration 


Art Fabric Starters, 
Stef Francis, Stewart Gill, 
Textile Art Books, & More! 


phisticatedStitcher.com 
oll Free 1-866-210-0072 
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Beacon 
Ralyater \ INATETE 


Free 48 page Catalog 


WTANTANYA oY-¥-(exelali-lolacereelan 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 
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Make It Yourself 


Sewing 
Classes 
on DVD 
* pyeas 
- home dec 
HipLineMedia.com 
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CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Unique couture workshops 
to expand your horizons, inspire you, 
and increase your skills. 


Couture Masterclass 


FIT 
Copying Ready-to-Wear 
Couture Tailoring 
Advanced Draping 
Chanel and That Suit 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 
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INSTRUCTION cont’b 


Advanced Alterations Training 


Enrolling Now! 


April 12-15, 2010 
Cincinnati, OH 
Hosted by Banasch’s 


Limited class size. Don’t delay! 


Alterations Books on CD 
* Alterations for Professionals 
® Bridal and Formalwear 


Linda Stewart 
Instructor, Author 


For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
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NEW DATES! NEW PRICES! 


PRA Fre ----~ presents 
Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


» April 25-28, 2010 


Reed 
- April 29- May 2,2010 (Gy>—Yo 
See our website, www.lafred.com 
For updated workshop descriptions 
and prices or contact us at: 510.893.6811 


jfred@lafred.com 
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NOTIONS 


WOVEN ®@ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


SE a SB 


v Woven Labels: 250 Minimum Order * 
FREE SAMPLE PACK 
@ 1-800-944-4696 
www.generallabel.com 
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- Comfortable, adjustable Velcro® wristband 
can be cut to fit. 
- Acrylic shield protects your wrist. 
« Easy to secure to your sewing machine 
or table with adhesive backed Velcro®. 
- Lays flat on surface, can be hung on 
the wall away from little ones. 
- Available in Red, Blue, Yellow 
and Green. 


For more information call 877-790-7944 
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Available in quilting and fabric stores anc 
MADE IN THE USA BY ATTACHED INC Ist ty [ULy> Moreen] 
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SNAP FASTENERS 
AND SEWING SUPPLIES 


The largest selection of snap styles 

and colors for shirts, jeans, jackets, @ 
sportswear, infants wear & leather. 

Thread, buttons and more. Free Catalog. 


The Bee oe Company’ 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 + 1-800-527-5271 
THEBEELEECO@MSN.COM 
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Zippers # Cutting Tools 
Sprays * Sewing Pattors 
Furniture & MORE! 


GET MORE FOR WAY LESS 
WWW.MYNOTIONS.COM 
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NOTIONS cont’p 


Custom Fabric Labels 
_ from Sterling 


ae Printed or woven 
{Aer Low minimum order 


Custom designs & logos 
are welcome or choose [aay 
from over 200 fonts. mma cr 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 
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Got our magazines? 


The Taunton Press 


Now at www. launton.com/Shop 
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PATTERNS 


Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
support@patternmakerusa.com 
425-296-6081 
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The Amazing 


FITTING ASSISTANT 


Uses Your body measurements 










16 convert Your body form 
ejtis nto fat master patterns 


Your Personal Fit-ting Shoils 
wil help you acust any patiern 


for a much Detter fit 


SROIEL 


www yourpersonalfitcom 


559-213-6630 Fax 559-291-9933 


Pattern Retrospective 


Accurately reproduced 
vintage patterns each in 


a wide range of sizes 


A division of 
EevaDress.com 
PO. Box 218252 


Columbus, Ohio 43221 


SEWING 
PATTERNS 
WITH 


UNIQUE STYLE 
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at www.folkwear.com 
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F@LKWEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


fC _/7@® 
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10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 
DEALER INQUIRIES INVITED 
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1667 Barcelona Way « Winter Park, FL 32789 
1°877°734°5818 * www.cuttinglinedesigns.com 
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SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 
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FLORIDA BREEZE SHOP HOP 20° 
** 6 days 6 shops * Jan. 18-23, 2010 * 
BUY YOUR PASSPORT NOW! 


THE SEWING GARRET 866-767-3545 
www.sewinggarret.com 
babylock~Janome~brother~Elna 


..do it yourself! 


diySlipcovers.com 


instructional dvds for beginners 
simplicity with wonderful results! 


Do You Sew For Profit 


“FREE” ONLINE CATALOG 
WWW.COLLINSPUB.COM 


Pricing 
Marketing 
Business 
Forms 
Studio 
Design 
Newsletter 
& more! 


Collins Publications 
To order a catalog call: 1-800-795-8999 


Michael’s Fabrics 


Fine Designer Fabrics 
www.michaelsfabrics.com 


877-266-8918 


“1040 N. American St. #901 
Philadelphia, PA 19123 
215.413.8259 


gayfeather 


Fine & interesting fabrics, patterns, sewing supplies. 
AV EVe bite) aw Ae tore) atcy on} 
608 294-7436 www.gayfeatherfabrics.com 


SewhkewE/) | MASH 


Knit Patterns pal the 7 7 Fit 


EMMA SEABROOKE 
Stay Tapes & Patterns 305-664-3319 


How-To DVDS Shop Online! 


Now on ZeelTV.com! www.emmaseabrooke.com 


Knit Fabrics 
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ee H Finest Fabric Store 


WB UARERIMAN 


FASHION * BRIDAL * HOME DECOR 
www.HabermanFabrics.com 
Ph: (248) 541-0010 


Ready-to-sew fabric A 
tabs to attach handles, ‘D’ rings and 
more to your bag creations. 


Tasty 
WwwW.HandyTabs.com 


Colors 


French Connections 


® West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
® French toiles, chintz, & proven¢al fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 
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si mr 


Oviivery 
" Signature Jacquard Fabric, 
Pe pbons Labels, Tags, 


Patches <Rie min On> 
FUHNG SAITINCO., ING 
Embroidery Art for Jackets, 


Shirts, Uniforms, Jeans 






Hugo's*** NG TAPE. 


AMAZIN 50 Foot Rolls 


1/2”, 1”, 2°, 2-3/8 






SELF CLING NO GLUE 


PREVENTS 
THREAD UNRAVELING 
www.amazingtape.com 
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» SPEED 
\STITCH 


20% off Sulky, Mettler, YLI products 
everyday 


866-829-7235 speedstitch.com 


Wildly Wonderful Wearables 
Unique Patterns, Fiber Etch and Fun! 
Wwwearables.com/td 








Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 
Supplies for Beading, 
Seat & Basket Weaving 


Royalwood Ltd. 800-526-1630 
517-Th Woodville Rd. Fax: 419-526-1630 
Mansfield, Oh. 44907 RoyalwoodLtd.com 


AURe 
Natural Dyes and Natural Fibers 


Excy visite hand dyed silk and h emp yorn, Mire mod, fber, and 
tobric Natural dyes mordants botanicals. omd more 


www aurorasilk.com - Portland (503) 284-41 49 


PRE Quilting, stitches 
SF & Craft Expos | 





Oklahoma City OK—January 14-16 
Reno NV—June 24-26 e Cincinnati ee 9-11 





Keep your Threads back issues 
Kote) lite mele-litemit-\) A 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 
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CLOSURES BY JUDITH NEUKAM 


Getting 
plastered 


any decades ago, my friend Paula and I set out to 
create the one sewing tool that would catapult our 
sewing to couture status: the custom dress form. 

Our household budgets would never allow for the purchase of 

a ready-made custom dress form, so in a moment of creative 

discharge, we brainstormed a way to meet this need. 

While our husbands were out, we each dressed in an old T- 
shirt and wrapped masking tape around our bodies in strategic 
places (a step we invented only after discovering nothing was 
holding the billowing T-shirts close to our bodies.) Once taped 
into shape, each of us wrapped the other in rag strips soaked in 
plaster of Paris. 

At one point during this process, Paula mentioned that she 
was getting warm. Then, a few minutes later, she was complain- 
ing of nausea. At first, I thought she was overreacting; however, 
it wasnt long before I, too, was feeling warm. We hadn't consid- 
ered that plaster warms as it dries. 

So, we quickly decided to exit our mummy wraps. We had 
originally planned to use scissors to cut our way out, but three 
broken pairs of scissors later, we realized this would not work. 
During that fruitless endeavor, we made another significant dis- 
covery: our body hair was now encased in plaster, and we had 
plastered ourselves nearly down to our knees. 


66 We hadn’t considered that 
plaster warms as it dries. 9 


Our only movable parts were our arms, legs (below the knees), 
and heads. We couldnt sit, bend, or take any more than tiny 
baby steps. And we couldn't decide which was worse: the heat 
from the plaster, the inability to move, or the anticipation of 
being ripped from the plaster. 

Finally, with the aid of a saw (which we retrieved by penguin- 
walking out the front door, around the house, and into the 
basement), a few sturdy kitchen knives, and some razors, we 
were freed. Our husbands returned to find two exhausted 
wives, a total disaster in the kitchen, and two misshapen, 
torso-like forms that looked vaguely familiar. Although our 
wounds left no scars, you would think I'd be wiser from the 
“torso tomb’ experience. 





But one recent autumn, my colleague Carol announced that she 


wanted to make a custom dress form. I volunteered my services 
as an experienced wrapper, and a mutual friend agreed to assist. 
Carol ordered a kit; we watched the instructional video, and read 
the directions carefully. The plan was to wrap wet plaster ban- 
dages in a thin layer around Carol's body, and when the bandages 
hardened, cut the plaster off with bandage scissors. Then, we 
would mend the cast of her body and pour expanding foam into it 
to make the final dress form. It sounded easy enough. 

We were well prepared, and everything started off smoothly: 
the wrapping process proceeded without a hitch. I was ready to 
start cutting off the cast when Carol began to feel light-headed. 
She hobbled over to lean against a kitchen cabinet while I 
frantically cut up the back of the cast as fast as I could. I was six 
inches from the top of the cast when she collapsed. She slid to 
the floor with her legs folded under her body, trapping her knees 
in the toe kick of the cabinet. I dropped the scissors to try to 
catch her, but it was too late, and we both went to the floor. 

My assistant lunged for the cast and started to rip it from 
Carol's prostrate body, not realizing that the cast was still snugly 
wound around her neck. As I reached for the scissors to fin- 
ish cutting the cast, Carol's head dropped to the floor. Luckily, 
within seconds, we were able to extricate her from the cast, and 
she regained consciousness without any permanent damage. 

Later, we salvaged the form, Carol's cheeks regained their rosy 
hue, and we all saw the humor in the story—but I am through 
with getting plastered. 


Judith Neukam is a senior technical editor. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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‘Sewing & Stitchery Expo whoutnetxpor ~ 
MUVEL Ee ; Washington “Ya'll do a FANTASTIC job with 


Expo. When | moved from Bellevue 


Feb 2 5-28, yien @) to come back East it was a given 


| would come back for Expo every 
year. | do and it’s always worth it. 


melUL mer pa mel t-lialy ercCeCrem Yui lale m-lare, 8 i ge ge tec pees 
PLeingrotitehony quilting excitement! Over 400 vendor “"— 
booths, 100 daily seminars, 30 hands- Wendy Arend 


Matthews, North Carolina 





on classes, daily FREE Style Shows! 


“I have never had so much fun in 


www.sewexpo.com my life as when I go to Expo...” 
Maver Matclesicela 
866-554-8559 Olympia, Washington 
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U 
Close 


hought to be one of the 

oldest fabrics, felt predates 

woven linen and cotton in 
garments. Its favorable properties— 
a soft woolly texture, long-lasting 
fiber, and ability to hold shape— 
make it a great choice for any de- 
signer looking to render a stunning 
garment. From the laced sleeve-cap 
seam to the stacked felt squares 
that serve as buttons and are 


secured with felt lacing, every ele- 


ment in this royal blue felt suit from 
the 1930s is executed in felt—not 
bad for a fabric that’s been around 
since 6,000 B.C. 


From the Collection at Western Costume Company 
Photographer: Greg Rothschild 
Text: Sarah Opdahl 





